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Wusical Announcements, Ke. 
HER MAJESTYS THEATRE— 


Albertini, Baucarde, Alboni.—This evening will be 
repeated Verdi's’opera, IL TROVATORE. Leonora, 
Madame Albertini; Azucena, Madame Alboni; Man- 
rico, Signor Baucarde; Ferrando, Signor Bouche; Il 
Conte di Luna, Signor Beneventano. To conclude 
with a new Ballet Divertissement, in which Madlle. 
Marie Taglioni and M.Charles will dance a Grand Pas 
de Deux and La Seguidilla. Grand Pas de Deux by 
Madlle. Boschetti and M. Vandris.—Applications for 
boxes, stalls, and tickets to be made at the Box-office 
of the theatre, Colonnade, Haymarket. 


HER MAJESTY’S THEATRE.—4 


«Madame Albertini.—First time this season of Lucrez 

Borgia.—On Monday next, June 9 (a Subscriptio 

Night, in lieu of Saturday, August 9), will be per- 
formed Donizetti's -opera, LUCREZ(IA BORGIA. 
Lucrezia, Madame Albertini; Orsini, Malle. Rizzi; 
Gennaro, Signor Baucarde;*Gubetta, Signor Bouche : 
and Alfonso, Signor Belletti. ‘To conclude with a 
New Ballet Divertissement, in which Mdlle. Marie 
Taglioni and M. Charles will appear. Tuesday, June 
10.—Mdlle, Piccolomini.—LA TRAVIATA. Vivletta, 
Mdlle. Piccolomini. ‘Thursday, June 12.—Grand 
Extra Night.—Various Entertainments, combining 
the talents of Albertini and Alboni. The Ballet De- 
partinent will include Mdlles. Marie ‘'aglioni, Bos- 
chetti, Katrine, Bellon, &c. Friday, June 13.— 
Grand Extra Night, Saturday, June 14.—Malle. 
Johanna Wagner will make her firs! appearance as 
Romeo, in I CAPULETTI ED IT MONTECCHI. 
Applications for boxes, stalls, and tickets to be made 
at the box-ollice of the theatre, Colonnade, Haymarket, 


ROYAL ITALIAN OPERA, 
LYCEUM.—Second night of ‘La Favorita.”—This 
evening (Saturday, June 7) will be performed (for the 
second time this seaton) Donizetti's opera, LA FA- 
VORITA. Leonora, Madame Grisi; Inez, Madame 
Tagliafico; Baldassare, M. Zelger; Don Gaspare, 
Signor Soldi; Alfouso XI., Signor Graziani; and 
Ferdinando, Signor Mario. Conductor, Mr. Costa, 
In the second act a Divertissement, in which Madlle. 
Esper, Madlle. Genat, and Madile. Cerito will appear. 
—Commence at 8. 


DREURY LAN E- 
67th, 68th, 69th, 70th, 7Ist and 72nd nights of the 
English Opera, acknowledged the most brilliant suc- 
cess ever accomplished. On Monday and Wednesday 
IL TROVATORE, or the Gipsy’s Vengeance; Tues- 
day and Friday, MARITANA; ‘Thursday, CIN- 
DERELLA; and Saturday; LA SONNAMBULA; 
preceded every evening during the week by the 
favourite musical burletta, THIE SWISS COTTAGE; 
concluding each evening with the celebrated farce by 
John Oxenford, Esq., entitled, MY FELLOW CLERK, 
Characters by Mr. Robert Koxby, Messrs. ‘Lilbury, 
Halford, Comtaigne, Mrs. Barrett, Miss Hammond, 
Miss Wadham, &c. &c, The Benefit of Mr. J. H. 
Tully. Conductor and Composer, is fixed for Monday, 
June 16th inst. 


CRYSTAL PALACE.—OPERA 
CONCERTS.—Admission, 7s. 6d. The Fifth Grand 
Concert by the artistes of the Royal Italian Opera will 
take place on FRIDAY NEXT, JUNE 13th. Doors 
open at One; Concert to commence at Three. Visitors 
not holders of T'wo-Guinea Season Tickets will be ad- 
mitted by Tickets, at 7s. 6d.each. These Tickets may 
be obtained at the Palace; at the Company’s Office, 
79, Lombard-street , and at Mitchell’s Library ; Sams 
Library; of Messrs. Keith, Prowse, and Co.; and of 
Messrs, Cramer, Beale, and Co. Reserved seats in the 
new Galleries may be engaged at 2s. 6d. each. Tickets 
for these seats will be issued at the Crystal Palace 
only. After the Concert there will be a display of the 
Fountains. G, Grove, Secretary. 

Crystal Palace, June 5, 1856, 

















ROYAL SURREY THEATRE. — 


Italian Opera and Ballet.—First Night.—On’ Monday 
next will be performed Beliini’s Grand Opera, 
NORMA. Norma, by Madame Caradori. After the 
Opera, the National Anthem will be sung by the whole 
strength of the company. ‘To conclude with a Ballet 
Divertissement. Principal danseuse, Miss Rosina 
Wright.—Doors open at 7, performances commence at 
half-past 7. Dress circle, 4s. ; pit, 2s.; gallery, ls. 
Private boxes, £2 103., £2 2s., and £1, to be had at 
the box-office, and of all librarians and musicsellers. 


PHILHARMONIC SOCIETY.—The 


subscribers and the pub.ic are respectfully informed 
that the FIFTH CONCERT will take place at the 
HANOVER -SQUARE ROOMS, on MONDAY 

VENING NEXT, the 9th of June. Programme :— 
infonia in A major (composed expressly for the 

hitlfarmonic Society), Mendelssohn ; Concerto in C 
minor, pianoforte, Miss Arabella Goddard, Bennett ; 
Concerto, violin, Signor Sivori; Sinfonia in B flat 
(No. 4), Beethoven ; Overture, Oberon, Weber. Vocal 
performers, Miss Dolby and M, Jules Stockhausen ; 
conductor, Professor Sterndale Bennett; principal 
violins, Signor Sivori and Mr. Cooper. To commence 
at 8. Doors open at half-past 7. Single tickets, 15s., 
to be had of Messrs. Addison, Hollier, and Lucas, 210, 
Regent-street. 


THE QUEEN’S CONCERT ROOMS. 


—THE VOCAL UNION.—ENGLISH GLEES AND 
MADRIGALS.-—Miss Marian Moss, Miss Heywood, 
Mr. Foster, Mr. Wilbye Cooper, Mr. Montem Smith, 
Mr. Wiun, and Mr. Thomas, beg to inform the 
Nobility, Gentry, and the Public that their First 
Series of FOUR CONCERTS will take place at the 
HANOVER-SQUARE ROOMS, on the MORNINGS 
of the llth, 18th, 25th of JUNE, and 3rd of JULY : 
to commence at Three o'clock. Prozramme for the 
llth of JUNE: Part 1.—Madrigal, “ Merrily wake 
music’s measure," John Barnett; Glee, ‘‘ Discord! 
dire sister,” Webbe; Glee, ‘‘There is beauty on 
the mountain,” John Goss; Glee, ‘* Now the storm 
begins to lower,” Horsley; Glee, ** Hand in hand,” 
Dr. Cooke; Glee, “ The hunt is up,” J. L. Hatton, 
Part Il.—Glee, ‘‘Come see what pleasures,” Elliott ; 
Glee, ‘‘ By Celia’s arbour,” Horsley ; Madrigal, ‘* Let 
me careless,” Linley ; Glee, ‘‘ O the sweet content- 
ment,” Horsley; Glee, ‘‘ Blow, gentle gales,” Sir H. 
R. Bishop: Madrigal, ‘In the merry spring,” 
Kavenscrolt. Pianoforte, Mr. J. L. Hatton. Reserved 
and numbered stalis for the series, £1 1s. Single 
stalls for the morning, 6s. Family ‘Ticket, admitting 
Four to Stalls, £) 1s. Second seats, 3s. Subscribers’ 
names received by Addison, Hollier and Lucas, 210, 
Regent-street, where a plan of the Stalls may 
be seen; Cramer, Beale, and Co., 201, Regent- 
street; onaeeet and Co., 50, New Bond street; and 
Mitchell and Co., 33, Old Bond-street, Letters to be 
addressed to Stanley Lucas, Hon. Sec.,.2)0, Regent. 
street. 


MRS, JOHN MACFARREN’S 
SECOND MATINEE of PIANOFORTE MUSIC, on 
SATURDAY NEXI’, June 14, when she will be 
assisted by Herr Ernst, M. Barret, Mr.. Williams, M, 
Baumann, Mr. C. Harper, Mr W. Macfarren, Miss 
Mary Keeley, Mr. Swift, Mr. Weiss.—'ickets at 40, 
Stanhope-street, Gloucester-gate, Regent’s-park. 


SIGNOR E, BIANCHI'’S EVENING 
CONCERT will take place at the BEETHOVEN 
ROOMS, on TUESDAY, June 17, at half-past 8 
o’clock, assisted by Madame and Miss Bassano, and 
many other distinguished artists.—Reserved seats, 
10s. 6d.; unreserved, 78. 














HERR LEOPOLD and MORITZ 


GANZ (Solo Violinist and Violoncellistto his Ma- 
jesty the King of Prussia) and Herr WILHELM 
GANZ respectfully announce that under the imme- 
diate patronage of his Royal Highness Prince 
Frederick William of Prussia they will give aGRAND 
MORNING CONCERT, at the HANOVER- 
SQUARE ROOMS, on SATURDAY, June 14, to 
commence at half-past 2 o’clock, on which occasion 
the following distinguished artists will appear :— 
Mesdames Clara Novello, Viardot Garcia, Jenny 
Baur, Messent, and Rudersdorff ; Hreren Reichardt, 
Formes, Benedict, and Edouard Ganz.—Stalls, 10s. 64.; 
tickets, 7s. 6d., to be obtained at Mitchell’s Royal Li- 
brary; the principal music publishers; and of Herren 
L. and M, Ganz, 39, Gonduit-street, Regent-street ; 
and of Herr Wilhelm Ganz, 50, Frith-street, Soho- 
square. 


CHOIR BENEVOLENT FUND (Es- 


tablished 1851), for the Relief of Widows and Orphans 
of Organists and Lay Clerks of Cathedral and Col- 
legiate Churches.—The ANNIVERSARY DINNER 
will be held at the Freemasons’ Tavern, on FRIDAY, 
the 13th of June, 1856.—Sir Tuomas GLapsronz, 
Bart., in the Chair, — Stewards: — The Hon, Mr. 
Justice Coleridge, the Hon, and Very Rev. G. Wel- 
lesley, Dean of Windsor; the Rev. Sir F. A. G@ 
Ouseley, Bart., Mus. Doc, Professor, Oxon; the Ven, 
Archdeacon Robinson, D.D., Master of the Temple; 
the Rev. G. Williams, Vice Provost of King’s College, 
Cambridge; the Rev. J. Wilder, Fellow of Eton 
College ; the Rev. H. M. Mijendie, Speen Vicarage ; 
Richard Ellison, Esq., Lincoln; T. H. Hall, Esq, 
F.R.S. ; James Parkinson, Esq. ; F. 
A. eg tis Hope, Esq.; W. H. Smith, Eaq. ; 
ward Wyndham, Esq.—Dinner on the table at Six 
o’clock precisely,—During the evening a selection of 
Glees, Madrigals, &c., will be performed by a select 
and efficient Choir.—Tickets, £1 1s. each, may be had 
of Messrs, Addison and Co,, 210, Regent-street; of 
the Honorary Secretary, 12, Denbigh-place, Pimlico; 
and at the Freemasoas’ Tavern.—\ladies’ Tickets to 
the Gallery, including Refreshments, 5s. each.— 
GeorGe Gray, Hon, Secretary. 








WANTED, by a CATHEDRAL 


ORGANIST, a YOUTH capable of playing in a 
plain service, as ARTICLED PUPIL for two or three 
years. He will have the advantage ot a comfortable 
home and a first-rate musical education, A small 
pre nium will be required.—Address A. D., “* Musical 
Gazette,” 141, Strand. 





MR. FRANK BODDA begs to an- 


nounce that he will remain in London during the 
season.—All applications respecting teaching and 
concert engagements, at his residence, 2, Notting- 
ham-terrace, York-gate, Regent’s-park. 


THE Advertiser, possessing a good 


Tenor Voice, wishes for an ENGAGEMENT in a 
CHOIR. Has certain evenings of the week disen- 
gayed.—Address A. Z., 2, London-road, Bow, Middle- 
sex. 


TO AUTHORS and COMPOSERS.— 
J. H. JKWELL (from Soho-square), Music-Seller 
and Publisher, having taken the extensive Premises, 
104, Great Russell-street, Bloomsbury, is now pre- 
pared to undertake every descriptions of Music 
Engraving, Printing, &c., at the most moderate 
charges.— Works revised for Press. —Kstimates given 











TO ORGANISTS.—A Gentleman, a 


pupil of one of the first masters, offers his services as 
DEPUTY to avy gentleman requiring the sume. -- Ad- 
dress S, Hoole, vost-office, London-read, Southwark. 








MRS. PAGET (late Miss Clarke, 


R.A.M.), Contralto, has arrived in London for the 
season, and mey be engaged for Public and Private 
Concerts, &c,—Address 35, Judd-street, New-road. 
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NOTICES, &c. 


Post Office Orilers for 3a 3d. (town subscribers)por 4s. 44. (country) should be 
made payable toJoun Syuom, Charing-eross Offiee, and addgessed 141, Strand. 
- 


Every exertion will {be made for the punctual delivery of the Gazerre. Com- 
plaints on this subject should be sent ut once to our Office, when the missing 
numbers will be forwarded. 


TO CORKESPONDENTS. 

E. J. $—Married a French lady, whose family left Paris at the time of the 
Huguenots. She died some two or three years ago. His life—at least some inte- 
resting memoirs—may be obtained at Murray’s, Albemarle-street. : 

We have a great many pieces on hand for review, to which we shall give our 
immediate attention, 

Subscribers who have not already forwarded their subscriptions are requested to 
take the earliest opportunity of sending them. 


RECEIVED. 
R. I., Birmingham; C. B., Chichester; A. C. T., Ramsgate; Miss R., Hull; 


J. B., Manchester-square ; Dr. M., Kidderminster; Miss C., Poole; J. 1., Aber- 
deen, 
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SATURD 


o———— 
. 
Me. Huta, either acting upon our advice, or upon his own 
convictions as to success, has re-started his Orchestral Concerts, 





and we doubt not that he will have occasion either to thank us 
for our admonitions, or to congratulate himself upon his own | 
judgment. Last Monday was a remarkable instance of the 
inexhaustible amount of music-loving people in London: Mr. 
Hullah required some 2,000 to fill St. Martin’s-hall, Mr. Surman 





rather more for the Great Hall in the Strand. Drury-lane, with 
the attraction of English Opera, demanded (and obtained) a still | 
larger number ; while, in addition to public and private concerts | 
of which we did not hear, there was the Amateur Musical Society 
with a.crowded audience at MHanover-square, Mr. and 
Mrs. Alfred Gilbert with a concert at Willis’s Rooms, and | 
Mr. Willing with a ditto at the Music-hall at Store- 
street. Fortunately none of these candidates for support had 
to complain of even an indifferent response to their appeal, 
and it is a fact worth calling attention to, that such vast 
audiences can be formed as shall suffice to fill several rooms of no 
mean size on the same evening, We direct our words of 
encouragement more particularly to Mr. Hullah, since he depends 
less, perhaps, than any of the other caterers on connexion or 
subscription, and we heartily wish him the continued success 
which his enterprise deserves. 

We have inserted this week some correspondence which appeared 
in the Huddersfield Chronicle to show what absurd views are 
entertained by some people as to the music of the church, and 
to what annoyance organists are frequently subjected from un- 
warrantable interference. An organist should not be chosen unless 
both clergyman and churchwardens—or others with whom may 
rest the appointment—are satisfied that he is by literary education 
and musical attuinment qualified for so important a post. When 
he is appointed he should not suffer the slightest interference. The 
idea of an “enlarged use” of popular melodies in places of wor- 
ship is a most ridiculous suggestion on the part of Mr. Eagleton ; 
and the easy manner in which he gets over the objection of “the 
association of the original words” is quite amusing. Mr. Eagleton 
is as bad as some of the Yankee methodists who were so taken 
with Jullien’s Prima Donna valse when his band played it in 
America, that they sang it at a good round pace in service, to the 
words— 

A charge to keep I have, 





A God to glorify. 


If anything would disgust Mr. Eagleton with his suggestion, 
we think it woalld be the gelation of such an anecdote as this. 
Our weak mortal attention is distracted quite sufficiently by 
wordly thoughts in the midst of Divine service without the aid 
of tunes which have mundane “ associations.” 








x 


All who have the opportunity of perusing this Number of our 
Journal, and wish to enter their names as Subscribers, are requested 
to write direct to the Office, 141, Strand, stating with which Number 
their Subscription is to commence; or, if they prefer obtaining the 
Musical Gazette through their Booksellers or Newsvenders, an inti- 
mation that they have so done will be gratifying to the Proprietors. 


BR 


Her Majesty and Prince Albert attended the Royal Italian 
Opera on Saturday, and again on Thursday evening. 

Yesterday week her Majesty gave fa concert at Buckingham- 
palace, at which the following artistes appeared :— Mesdames 
Goldschmidt, Novello, Bosio, Viardot, Didiée ; Mr. Sims Reeves, 
Signori Gardoni and Ronconi, Herr Formes, Mr. Weiss, and 
Herr Otto Goldschmidt. The only solos were by Mesdames 
Novello, Viardot, Bosio, and Herr and Madame Goldschmidt. M,. 
Costa accompanied. 














Metropolitan. 


PROFESSOR BENNETT’S CONCERTS. 

The last of Sterndale Bennett’s twelfth annual series of per- 
formances of classical pianoforte music took place on Tuesday 
evening last at the Hanover-square Rooms, which were, as on 
the previous occasions, filled most satisfactorily. We experience 
no small degree of gratification in recording that performances 
which might not be considered sufficiently inviting for a large 
audience have been attended by as brilliant assemblies as the 


| * Queen’s Concert Rooms” have been able to boast of throughout 


the season; indeed, Professor Bennett has had more than his shareof 
the beauty of the metropolis, for the sprinkling of bright eyes and 
pretty faces at his concerts has been remarkable, amd our personal 
enjoyment of the music has been brightened by the eeflection that 
so many pretty girls, who are vulgarly supposed to have no 
musical appreciation of anything above a waltz, polka, or fantaisie 
(petite or brillante), were attentively relishing the classical pro- 
ductions of Beethoven, Mozart, Weber, Mendelssohn, &c. 

The performance of Tuesday last was supported by Madame Clara 
Novello and Miss Dolby, Mr. Henry Blagrove, Mr. Dando, Signor | 
Piatti, and Sterndale Bennett ; his pupil, Mr. Hareld Thomas, 
accompanying the ladies in a brace of duetts—Mendelssohn’s 
“Greeting” and “O wert thou in the cauld blast” (the latter 
encored)—and Miss Dolby in Haydn’s “ Spirit song” (by desire) : 
while speaking of Mr. Thomas let us commend his accompani- 
ment, which was a decided improvement on his last display in this 
capacity which we had the honour of noticing. 

The instrumental selection was agreeably various, both as to 
the class of composition and the composer. ‘The first was a 
quartett in B flat, by Weber, whose brilliant and fresh style was 
especially grateful. The commencement of two of the movements 
with the strings alone, in close harmony, at once engages the 
attention : the most elaborate movement is the presto finale, which 
has a (fugued) subject commencing with three semibreves, and 
rather reminding one of the jinale to Mozart's Jupiter sym- 
phony. The adagio, though possessing some phrases of much 
grace, is unsettled and hesitating. The whole quartett, which is 
no trifle in point of execution, for the pianoforte especially, was 
played to perfection. Beethoven’s first trio in D, op. 70, also 
received full justice. 

A set of variations, d@ da Monferina, by Hummel, were played 
by Sterndale Bennett and Piatti, and gave great delight. Tho 
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theme is one used by Handel in his harpsichord lessons, and 
there is a ritornello of charming quaintness, which is increasingly 
engaging on repetition, though there are some eighteen or twenty 
variations, after each of which it is introduced and occasionally in 
a most artistic and unexpected manner. Piatti played exquisitely 
a pizzicato variation, or rather a pizzicato accompaniment of 
peculiar character to one of the pianoforte variations. 

Professor Bennett’s solos were—in the first part—Scarlatti’s 
Cat’s Fugue and Handel’s chaconne in G; in the second, his own 
scherzo in E minor; his romance, Geneviéve, and Rondo Piacevole. 
The Cat’s Fugue is so called from its being said that the composer’s 
favourite cat provided him with a subject by walking over the 
keys of his harpsichord, a story by no means improbable, for no 
one but unwitting pussy could have tumbled upon a theme with 
such wide and particularly unexpected intervals: the peculiarity 
of the subject would alone make the whole composition difficult 
of execution, but the treatment is very florid, and few pianists 
would have enunciated the theme as it constantly appeared, or 
have developed the entire working as did our talented country- 
man. Geneviéve was written many years ago, it has been con- 
stantly introduced at these concerts, and has always been 
universally admired: those of our readers who do not know this 
charming little andante should at once make its acquaintance. 
We had almost forgotten to record that Madame Novello sang 
two songs by the Tenatikedin, “Forget me not” and “Castle- 
Gordon ;” we vastly prefer the former, which was encored ; they 
were accompanied by the composer, whom we heartily con- 
gratulate on having had so successful a series of “ classical 
pianoforte performances.” 








LONDON SACRED HARMONIC SOCIETY. 

ON Monday last Mr. Surman’s annual night was celebrated 
with a performance of Handew’s Judas Maccubeus, the solo parts 
in which were taken by Miss Whitham, Miss E. Hughes, the 
Misses Wells, Miss Gilbert, Miss A. Cox, Mr. George Perren, and 
Mr. Lawler. There was the usual band and chorus, and Exeter- 
hall was well filled, though there were five or six concerts and 
two English operas on the same evening. Miss Whitham carried 
off the honours, and was encored—if we recollect rightly—in 
“From mighty kings.” The duetts, “From this dread scene,” 
“ Sion, now her head,” “O never bow we down,” and “ O lovely 
peace,” were sung by the Misses Wells, Miss Hughes being con- 
fined to “ Wise men flattering,” and the other ladies to the short 
duett, “ Hail! Judea.” Mr. Lawler gave a spirited version of 
** Arm, arm ye brave,” and Mr. George at of “ Call forth thy 
powers,” and “ Sound an alarm.” ‘The grandeur of some of the 
choruses, and the beauty of the airs, should obtain for this 
oratorio more freqyent performances. 

Judas Maccabeus was preceded by a thanksgiving anthem for 
peace, “Thine is the greatness,” by Mr. R. Hacking. These 
compositions belong more properly to a concert consisting of 
selections from writers of sacred music, and should not be intro- 
duced on occasions when a complete and long oratorio is given. 
At the same time, the desire on the part of this society to give 
every encouragement to native composers and executants is most 
laudable. 

Some of the best seats for this concert were appropriated for 
sale, for the benefit of the St. Ann’s Asylum. 


— 


NEW PHILHARMONIC SOCIETY. 


The fourth concert of the season was given for the benefit of the 
City of London Hospital for Diseases of the Chest, on Wednesday 
evening, and was brilliantly attended. Mr. Benedict was the 
conductor, and presided over a programme of considerable 
interest; three clever artistes appearing, and each playing a 
composition of his own of some pretensions. -Herr Otto Gold- 

_ schmidt’s was the first appearance, and he played a concerto in 
E flat, or rather, two-thirds of a concerto in E flat, for only two 
movements were apparent, andante and allegro vivace. ‘he 
reason given for this deviation from a tolerably established form 
is “to obviate the difficulty experienced in introducing a long 
concerto into the kind of concert at which Mr. Goldschmidt 
usually plays :” this is a lame excuse, for the finale is so long that 

_ it might be curtailed or re-written in a less prolix and discursive 








very alarmingly upon the time devoted “to the kind of concert at 
which Mr. Goldschmidt usually plays.” The composition displays 
study, industry, and judgment, the composer evidently and wisely 
preferring to lay himself open to the charge of deficiency in 
originality, to attempting anything extravagant or forced: the 
motivo of the first movement, for instance, reminds one of the finale 
in Beethoven's septuor (although the speed is very different), but 
the treatment is so graceful and musicianly and unpretending that 
the resemblance cannot be considered as a fault ; indeed, we point 
it out as an encouragemcut to many a writer who racks his brain 
for an original idea, and then pens something outrageously 
extravagant, incoherent, or unmusical, for fear of writing like 
somebody else. The second subject in the finale is very pretty 
and simple, and contrasts nicely with the fiery brilliancy of the 
first subject, which consists of a couple of bars of interrupted 
arpeggios, followed by two bars of short crisp chords: the solo 
part in this movement is very difficult, and its length increases the 
trial of the pianist ; on the w hole it does not please us so much as the 
andante. Weare immensely inclined to imagine that there was 
a first movement to the concerto, but that “ some unlucky accident 
deprived the author of this portion of the MS.,” for, unless our ears 
mightily deceived us, the andante was in E flat, and the jinale in 
B flat. 

The next composition of novelty was modestly styled a “ duett 
for pianoforte and orchestra ;” it is the composition of Mr. E. 
Silas, who played on this occasion. The third was a concertino 
for violin, composed and played by M. Kettenus, as accomplished 
a violinist as Mr. Silas is a pianist. The concertino was written 
for the Conservatoire at Brussels, and has been selected by the 
management of the institution as the piéce de resistance tor those 
students desirous of competing for the prize of the gold medal 
annually presented to the most promising and deserving of its 
pupils. Mozart’s Third Grand Symphony, in E flat, was finely 
performed—the menuetto and trio being played with especial 
pompousness and grace. ‘The overtures, Beethoven’s Fidelio (in 
) and Auber’s Gustavus, were spiritedly given. 

The vocalists were Madlle. Jenny Baur and Herr Van der 
Oesten; the lady singing, “ Porgi, amor,” from Mozart’s Figaro, 
and “ Va, dit-elle,” from Robert le Diable; the gentleman—who 
has a fine tenor voice and agreeable style—a romance from 
Euryanthe, and a song from Gluck’s Iphigena. Mr. Benedict 
conducted. 








ORCHESTRAL UNION. 


The second concert, on Thursday evening last, displayed a decided 
improvement, in point of attendance, on the first. ‘The programme 
comprised a symphony by Haydn, Beethoven's concerto in E flat, 
Mendelssohn’s overture “ Isles of Fingal,” and Weber's “ Ruler of 
the Spirits.” We think that the symphony might have been 
selected from the works of some more modern composer; if 
Beethoven and Mendelssohn are too frequently heard, why not 
one of Spohr’s, or one of the many by Mozart that are so 


seldom heard? Let us, however, do the Orchestral Union and * 


their intelligent and spirited conductor, Mr. Alfred Mellon, the 
justice to say that Haydn’s work was well performed, though a 
trifle wanting in delicacy, and that it gave plenty of gratification 
to the audience. 

Every one had been eagerly looking forward to Arabella 
Goddard’s representation of Beethoven's concerto, but were doomed 
to be disappointed, for our talented and charming young <7. 
woman was taken so ill at the rehearsal in the early part of the 
morning that she was obliged to retire, and, on arriving at home, was 
at once ordered to bed by her medical attendant. Her place was 
supplied at a necessarily very short notice by Mr. W. G. Cusins, 
who played the concerto with a completeness and ease that quite 
took the audience by surprise. Rach movement was loudly 
applauded, and an unusually warm demonstration greeted Mr. 
Cusins at the conclusion. 

The vocalists were Mdlle. Jenny Baur and Mdlle. Bregazzi, the 
former singing Mozart’s “Deh vieni” with rather undecided 
intonation. M.Sainton was heartily received in a violin fantasia 
on air: from Rigoletto. 

The programmes of these concerts should contain a few more 
particulars, such as the various movements of the symphonies and 
concertos—little things which are now omitted. The number and 





manner, so as to allow of a first movement without encroaching 


the key of the symphony should also be stated. 
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MR. HULLAh’S ORCHESTRAL CONCERTS. 


The first concert of the second series of these admirable per” 
formances took place on Monday last, at St. Martin’s-hall, the 
usual highly efficient band being present, and vocal attraction in 
Madame Viardot.. Miss Banks, too, who has appeared some few 
times at St. Martin’s-hall, displayed her clear firm voice to ad- 
vantage*in the beautiful air from Mendelssohn’s Lauda Sion, the 
English words of which are “ Lord, ut all times I will bless thee,” 
and very effective, though they bear no reference to the 
original Latin to which Mendelssohn wrote the music. Madame 
Viardot sang a recitative and air from Lulli’s Pevsée, and was 
encored ; she was also compelled to repeat an old French song, 
“ Margoton va a l’eau,” which, by the bye, proeesty belongs to 
the chamber concert. The symphony was Mendelssohn’s in A 
minor, and the overtures Beethoven’s Fidelio and Weber's 
Jubilee. Herr Ernest Pauer played with much boldness and 
spirit the latter composer's Concert Stuck, and was encored in 
a pianoforte solo, introduced in lieu of a bassoon fantasia which 
was to have been given by M. Heeusser. The next concert takes 


place on Monday week. 








CRYSTAL PALACE. 


Tre concert of the 30th ult. exhibited a wondrous increase in 
attendance, owing to the sapient resolution of issuing the tickets 
for the day at 7s. 6d. 

Madame Didiée was encored in the aria from Les Huguenots, 
“Nobil, Signor,” Mario in “Com’ é gentil,” and Graziani in 
“Dch vient,” from Don Juan. The audience was evidently 

leased with the ead captandum portion of the programmes. 
Madame Jenny Ney was energetic and effective in the grand 
scena from Oberon ; she sticks to her German songs in the midst 
of the [talian morceauz. ‘Ihe other pieces most worthy of notice 
were the lovely duett from Rossini’s Stebat Mater, sung by Marni 
and Didiée, Ravenscroft’s madrigal, “In the merry spring,” the 
finale from Lucrezia, “ Maffeo Orsini,” and a duett from Il Conte 
Ory, sung by Bosio and Mario. The overtures were Jessonde and 
Der Frewchutz. Yn place of Mr. Costa, M. Sainton conducted this 





concert. 

Admissions Season 
on Payment, Tickets, Total. 
Friday, May 30 (7s. 6d.) . 1,964 3,152 5,116 
Saturday ,, 31 (ls.) .. . 10,326 1,103 = 11,429 
Monday June 2 fe 8,029 680 8.709 
Tuesday he | 6,490 680 7,170 
Wednesday ,, 4 5,669 703 6,372 
Thursday , 5 6,135 587 6,722 
Total . 38,613 6,905 45,518 








Mr. G. A. OsBorne’s annual concert on the 23rd ult. was very 
numerously attended, as a very satisfactory programme and a weil 
known composer deserved. Tie opened the concert with Mr. H. 
Blagrove, in one of Beethoven’s violin sonatas, and played with the 
same gentleman a duett on subjects from Marco Spada, and with 
Mr. Benedict, another on airs from ZL’ Etoile du Nord; also, in 
combination with Messrs. Pratten, Lazarus, and Baumann, a MS. 

uartett, these being his own composition. . Mr. Osborne’s piano- 
jorte solos were a nocturne by Chopin, and three morceauz of his 
own, Au revoir, Fiorenza, and Marche Caracteristique. The 
vocal foree comprised Malle. Krall, Miss Louisa Vinning, Messrs. 
Foster, Wilbye Cooper, Benson, and Thomas. 


Oxrucus GLEE Unton.—The Earl of Westmorland and the 
Viscountess Combermere honoured these gentlemen with their 
presence at one of the private rehearsals, and expressed their 
admiration of the manner in which their glees and German part 
songs were rendered. 

A choral festival on behalf of the National Society for the 
Education of the Poor, was held in Westminster Abbey on Tues- 
day, at which the choirs of her Majesty's Chapel Royal, St. 


Paul's Cathedral, and St. George’s Chapel, Windsor, assisted. The 
amount collected at the doors was 133/. 

Mr. BLUMENTHAL’s matinee took place at the Dudley Gallery 
on Wednesday, when he had the assistance of Madame Viardot, 
oe Ernst, Paque, Marras, Jules Lefort, Rummel, Pischek, 
and Vera. 








_ Miss Annte De LARA held her annual sozree at the residence 
of Lady Pollock, which was attended by a fashionable and won- 
derfully undemonstrative audience. There is no doubt that all 
the performance gave satisfaction, but no one took the trouble to 
evince it, the reception of most of the morceaug being of the 
coldest description ; indeed, in some cases, of no description at 
all. ‘There was no lack of talent. Miss De Lara, who has a quiet 
voice, and sang Mozart’s ‘Dove sono,” from Figaro, very un- 
affectedly, was assisted by Mdlle. Krall, Miss Grace Alleyne, Miss 
Medora Collins, Miss Lascelles, and Signori Albicini and Veroni. 
Mr. Aguilar also was there, and played Mendelssohn’s andante 
and vondo in IE. minor; and Messrs. G. Lake and Viotti Collins 
contributed solos on the concertina and violin. Let usnot omit to 
mention that Miss De Lara joined in two duetts, a trio, and 
quartett, besides singing a new MS. ballad by Paggi, “ I’m saddest 
when I sing.” Messrs. Pilotti, Maurice Davies, and George Lake 
were the accompanyists. 

On the 14th ult. Mr. and Mrs. G. A. Cooper gave a new 
musical entertainment at the Assembly Rooms, Hackney, entitled 
“Sketches ofa Tour from Burton-crescent to Balakiava.” Romer’s 
ballad, “ The Sailor-boy’s Return,” and a comic song, “ The Great 
sea fight,” by Mr. Russell, the celebrated Zimes correspondent ; 
also a fantaisie militaire, by Wely, were encored. 

Signor GivL10 REGONDI gave his annual concert at the 
Hanover-square Rooms yesterday week (morning), when his 
admirers assembled to the amount of a roomful. Signor Regondi 
provided a most excellent musical luncheon, having engaged the 
services of Madame Clara Novello, Miss Stabbach, Madlle. 
Rainaldi, Madame Viardot, and Miss Lascelles: also, the Orpheus 
Glee Union, and some eminent instrumental assistance in the 
persons of Herren Tedesco and Oberthiir, and the Swedish 
flautist, Madlle. Tornborg, with Signor Li Calsi as conductor. 
The “Orpheus” party opened the matinée with the song (har- 
monised by Miiller), “ Maying,” which was encored, a similar 
compliment being paid to Hatton’s “‘ Beware,” at the commence- 
ment of part two. Madame Novello, in Mercadante’s “Ma 
negli,” had. the advantage of Signor Regondi’s concertina obbligato, 
by no means a bad substitute for the corno inglese. Madame 
Viardot sang two old French songs, and joined Madame Novello 
in two old French duetts. Gracious! how these ladies do serateh 
up all these old things. Miss Lascelles seems to be taken in the 
same way, for her «song was written the year after the Great 
Fire of London! Madame Viardot sang two Spanish songs, 
accompanied by Regondi on the guitar, which were redemanded 
with delight by the audience, while everything else that was done 

ave the utmost satisfaction, though not encored. Signor 

egondi’s performances on the concertina were two movements 
from a concerto (his own ee oma his fantasia on airs from 
Il Trovatore, with an amended conelusion, and, with Herr Ober- 
thitr, a duo concertante on themes from Weber’s Oberon, composed. 
expressly for the occasion, and which is more effective than the 
ditto from Der Freischutz ; Signor Regondi also gave a fantasia 
by Schulz on the guitar, and in all his performances received the 
applause due to his faultless and expressive playing. If Regondi 

layed the violin, he would be in the same rank as Ernst, 
bahetve; Sivori, and Co. Miss Stabbach sang Schloesser’s two 
a as usual, and Madlle. Rainaldi Haydn’s “ Mermaid’s 

ng.” 

THE motett choir of the Ecclesiological Society gave a selection 
of church music at St. Martin’s Hall on Thursday evening. The 
programme included pieces by Palestrina, Byrd, Orlando Gibbons, 
Orlando di Lasso, Croce, and the Rev, Sir Frederick Ouseley. 

At the Hanover-square Rooms, on Wednesday evening, a ae 9 
concert was given for the benefit of the Warwick-street Schools. 
The entertainment was excellent, and the patronage ~~ The 
following performers, we believe, gave their services :—Madame 
Clara Novello, Viardot, Jenny Baur, Bockholtz-Falconi, Las- 
celles, Fanny Huddart ; Herren Reichardt, Pischek, Rokitansky, 
and Formes. Herr Ernst brought his violin; Madlle. Cleopatrie + 
Tornborg her Swedish self and flute; the brothers Ganz their 
violin and violoncello; and the gentlemen of the Orpheus Union 
their unity and glees; Herr Tedesco coming to the pianoforte. 
There were four conductors—Mr. Aguilar, Herr Schloesser, and a 
brace of Ganzes, Herren Edouard and Wilhelm. 

Stenor Nappi gave a matinée on Thursday at Willis’s-rooms, 
assisted by Miss Messent and Miss Ransford; Messrs. Li Calsi, 
Paque, Pollitzer, John Thomas, Regaldi, and Giulio Regondi. 
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Mr. AND Mrg. ALFRED GILBERT AND Miss COLE com- 
menced their annual series of chamber concerts at Willis’s-rooms 
on Monday evening, and were suppo by a large body of 
friends. Mr. Gilbert appeals more particularly to classieal 
anditors, and generally gives a good instrumental selection: on 
the present occasion he played Beethoven’s sonata in D, op. 29, 
selections from Mendelssohn’s Lieder thne Worte, and joined in 
the former composer’s trio in B flat, and the latter’s duo sonata, 
op. 58. The vocalists were Mrs. Gilbert, Miss Cole, and Mr. 
Cummings; the other instrumentalists, Mr. Williams, M. Paque, 
Mr. Cheshire. 


THE musical arrangements at the dinner of the British 
Beneficent Institution were in the hands of Mr. Genge, assisted 
by Misss Clara Henderson, Masters Connell and Fitzgibbon, Mr. 
Land, and Mr. Leffler, Mr. J. G. Calcott presiding at the pianoforte. 

Those at the Governesses’ Benevolent Institution were by Mr. 
Hobbs, who engaged Miss E. L. Williams, Messrs. Francis, 
Young, and Winn; anew grace by Mr. Hobbs was sung on this 
occasion. ' 


Mr. PauL JERRARD gave a concert at the Walworth Lecture- 
hall on Tuesday, the first part being devoted to selections from 
Don Giovanni (in English), and the second consisting of a mis- 
cellaneous selection. ‘The vocalists were the Misses Julia Bleaden, 
Thirlwall, Hincks and Poole; Messrs. Rogers, Neville, Hook, 
Gadsby, and H. Buckland; Mr. Jerrard conducted. 

At the anniversary dinner of the Cheir Benevolent I'und on 
Friday next an excellent selection of glees, madrigals, &c., will 
be performed byja numerous and efficient choir. Dr. Elvey, of St. 
George’s Chapel, Windsor, will conduct. 

GALLERY oF InLusTRaTIoN.—A particularly juvenile enter- 
tainment is started here, taking place in the morning. ‘The 
Brousil Family consists of a party of six, whose ages vary from 
6 to 15; three of them, Bertha, Cecilic, and Aloys, are violinists ; 
Adolphe handles the viola, Albin, the violoncello, and Antonia 
— at the pianoforte. Compositions of some pretensions and 

ifficulty are executed by these young artistes with commendable 
precision, and their performances will prove attractive and pleasant 
to the lovers of the wonderful. 








Opera. 
_—o— . 
(Continued from page 222.) 

HER MaJesty’s THEaTRE.—The scene is then immediately 
transferred to a saloon in the mansion of the said Flora Bervoix, 
who is receiving her guests and discussing the separation of 
Violetta and Alfred, adding thatshe anda Baron Dauphol—to whom 
she has feigned attachment—are expected to join the gay assem- 
bly. The bustle of this scene is heightened by the eitrance of 
several ladies masked as gipsies, who at once burst into a lively 
fortune-telling chorus, and are followed by Gastone (a friend of 
Alfred’s) and others attired as Spanish Mattadoresand Piccadores, 
with a sprightly chorus, which is echoed -by the gipsies, and then 
sung ensemble. ‘The masks are removed, some of the guests walk 
about, and Alfred enters, speedily taking his place with Gastone 
at the card-table; Violetta enters and remains seated at the other 
side of the room while Alfred continues his play. The Baron 
is induced by Alfred’s suecess to challenge him at cards; they 
play, and Alfred is again wiuner, thus provoking the jealousy and 
wrath of the Baron, and ending by the appointment of a hostile 
meeting. All now leave the saloon, but Vroletta shortly returns, 
having invited Alfred to follow her; she has only commenced a 
short recitation when he enters and taunts her with attach- 
ment to the Baron, to which she confesses, unwilling that he (Alfred) 
should know her real object in returning to Paris. His rage is 
now excited, he rushes to the back of the stage, calls together the 
guests, and, in rye of the imploring accents and gestures of the 
still-loving Violetta, denounces her before them, and ends by 
casting her portrait at her feet, as she siuks fainting into the 
arms of Flora Bervoix. ‘The guests, in fiery chorus, exclaim 
loudly against Alfred, who is soon stricken with remorse, and 
Violetta, recovering trom her swoon, in gentle accents pleads her 


sympathy of the guests with Violetta, provide material for an 
ottetto and chorus with which the second act concludes. 

Act three discovers Violetta—in the last stage of consumption 
—sleeping in her bed, her waiting maid Anuina having fallen 
asleep in her chair by the side. On waking, she walks or rather 
totters, supported by Annina and the Doctor (who has just 
entered), to a settee by the toilette table. Amongst some letters 
which she takes up is one from old Germont, informing her that 
Alfred has wounded the Baron in fight, that he has explaiued to 
his son the noble sacrifice Violetta has made, and that they will 
shortly be with her. Alas! too late; the hand of death is already 
upon the poor girl, who shrinks from her pallid image in the 
dressing glass, and prays to Heaven for forgiveness for her errors. 
A Bacchanalian Chorus in the street (it is “carnival” time in 
Paris) forms a strong contrast to this painful scene, which is 
immediately followed by another of positively distressing 
character. The lovers, reconciled, speak—for the moment—of joy 
for the future in peaceful retirement, and in the fancied strengt 
gained by her happiness Violetta essays to put on her dress: the 
slight effort causes her to sink back fainting, and Alfred in alarm 
despatches Annina for the doctor, who arrives with old Germont, 
and there is a short final scene of a most touching kind, in which 
the father gives utterance to his vain regrets for the misery he has 
caused, and Violetta, with heart-breaking sobs, bids Alfred marry 
should he find a young, pure, and faithful heart, giving at the 
same time her portrait that he may show the likeness of her who, 
amongst the angels, prays for their re She gradually 
sinks, then suddenly revives, exclaiming that she is free from pain 
and fecls renewed strength: it is, however, only the calm that 
precedes dissolution, and while uttering these joyful accents she 
falls dead in the arms of her lover. 

Madlle. Piccolomini, the Violetta in La Traviata, is an artiste 
of extraordinary histrionic talent; indeed no one without such 
qualifications as this young lady possesses could have approached 
success, for the opera, as a whole, would never have afforded scope 
to a mere vocalist, so little does the music of La Traviata appear 
to carry out the design of the dramatist. True, there are some 
pleasing melodies, and two or three good choruses, but the effect 
that is produced, and which causes already frequent repetitions of 
La Traviata at Her Majesty’s, is solely by the heroine, whose 
variety of sentiment on expression suffices to monopolize the 
attention of the audience throughout the epera. It is a strange 
thing for the triumph to be left so completely to the prima donna. 
Those operas which demand the highest histrionic abilities, such 
as Les, Huguenots, Le Prophéete, Lucrezia, and others, are widely 
celebrated for the intrinsic beauty of their music. Amongst these 
La Traviata will assuredly never be reckoned, for its success 
must every where depend on the heroine’s obtaining such a represen- 
tation as that given by Madlle. Piccolomini. As we before 
stated her Wébdt was an undoubted triumph. Each performance 
of La Traviata has been attended by a densely crowded house, 
and there appears to be little chance of the excitement abating at 
present, for on Thursday evening the fair artiste was continually 
recalled during the opera, and three times at the conclusion. 

She renders the part of Violetta—a most trying one—in an 
almost irreproachable manner, there being scarcely any of the 
faults of exaggeration which are even expected in artis‘es of such 
youth. In the first act she charms at once by the unaffected 
gaiety with which she entertains her guests, and which first finds 
vocal vent in the drinking soug, “ Libiamo,” a com 
(musically) of Donizetti’s brindist in Lucrezia, Strauss’s Philo- 
melen Walzer, and an air in the last act of Der Freischutz. It is, 
however, a sparkling construction, and will, doubtless, be always 
encored. Her coquettish manner with Alfred, after the departure 
of the guests, is of the prettiest kind, and, light as is this first 
act, she impresses most favourably as to her powers. In addition 
to the * Libiamo,” we should mention that in the first act an aria 
occurs which is likely to be a favoutite, in spite of a change from 
minor to major being effected by es two or three bars from 
“ Robert, toi que jaime.” ‘This aria, “ Ah fors é lui,” is a pensive 
melody, has two verses, and is easy of vocal accomplishment ; the 
cabaletta. “Sempre libera degg’io (which is transposed a third 
lower than the original key), being a short movement of some 
brilliancy. Alfred's first aria in the second act is a wonderfully 
insipid piece ot penmanship; Calzolari sings it well nevertheless, 





faithful assuring him that explanation will come in time. 
The of the Baron, the sorrow of the father, &c., and the 





and obtaine applause. That of Germont (Signor Beneventano) 
is much -worse, introducing the third of the key note so fre- 
quently as to become feartully monotonous, besides commencing 
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very much like “Suoni la tromba.” The exquisite acting of 
Piecolomini, however, comes to the rescue, for this aria is that in 
which she is called upon to give up Alfred for the honour of his 
family, Germont little thinking what a sacrifice he asks from a 
really fond and faithful heart. ‘ Dite alla giovane,” in which she 
consents to the separation, is an air of some beauty, and is invested 
by the singer with an expression that must penetrate the heart 
je fmt listener. It is in this scene that Madlle. Piccolomini 
first thoroughly impresses as an actress, and few of the audience 
witness it with unmoistened cyes. 

This scene is succeeded by another of perhaps more intense 
interest. Violetta has made the sacrifice, Germont has retired to 
the garden by her request, that he may return and console Alfred 
when she has fled; she sits down to write and inform her lover of 
her flight, when he appears, and the conflict between love and 
duty is most powerfully depicted by this earnest actress. She 
pretends that she has not seen his father, and dreads that if he 
comes he will separate them. At this portion of the scene her 
utterance of the words— 

*¢ Divisi 

Ei piu non é vorra—sarem felici— 

Perché tu m'’ami, Alfredo, non é vero ¢”’ 
is most distressing. She sees the effect thet her agitation pro- 
duces upon her lover, assures him that she is now tranquil and 
happy, and runs into the garden to disguise her precipitate depar- 
ture for Paris. It is at this point that the enthusiasm of the 
audience bursts forth, and the gifted artiste has to perpetrate the 
absurdity of returning from the garden to bow fo an excited 
house. Perhaps it is as well, though, for the painful nature of 
this and the preceding scene is quite enough to begin with; anda 
little display of approbation freshens one a little, and prepares one 
for anything that may follow. 

Alfred is informed of the flight of Violetta by a letter at the 
hand of a messenger, and, in his despair, he is joined by his 
father, who sings an air, “ 1)i Provenza,” that is likely to become 
popular. After a short dialogue there is an allegro baritone aria 
of the most ridiculously staccato character, about as stupid a 
thing as we ever hope to hear. ‘The choruses in the next scene are 
very lightand pleasing, though they display little originality or fer- 
tility of invention. ‘That of the bull-fighting people is exceed- 
ingly like “Oh dear, what can the matter be?” indeed it is almost 
impossible to believe but that Signor Verdi must have been haunted 
by our jolly old tune. In’ the opening of the next scene the 
accompaniment is taken from Rossini’s “ Un segreto” (Ceneren- 
tola). There is nothing worthy of musical notice from this to the 
end of the act, all attention being concentrated upon the heroine, 
whose horror at the fury of Alfred—her whole frame trembling 
till she sinks fainting into the arms of the bystanders—is most 
powerfully depicted. ag 

The last act is heart-rending. The curtain rises in silence, and 
then there is a long and soft prelude for the orchestra, which 
gives the reflective portion of the auditory time to observe the 
sleeping Zraviata, and to think of the nobleness and generosity 
of heart that, instead of procuring her respect and the fondest 
love, has placed her on the bed of death. The only music of any 
consequence in this act is the aria in which Violetta deplores her 
sad fute and prays to Heaven for pity and forgiveness, and a 
duett between her and Alfred: the former is really expressive, 
though the song is of the most slender construction. After this 
and the distant Bacchanalian Chorus, Alfred enters, and with 
faltering — she meets him and falls into his arms: as we have 
before stated in our feeble outline of the plot and action, they 
forget everything for the moment in the idea of future bliss; but 
Violetta is soon reminded of her extreme weakness and the 
approach of death, and the duett, “Gran Dio,” ensues, in 
which she laments her dying when young, and with happiness in 
prospect. ‘The remainder* is little more than recitative, 
so that these final scenes depend mainly for their effect upon 
the histrionic abilities of the heroine, aud certainly Madile. Picco- 
lomini enducs them with an interest that can scarcely be surpassed. 

The whole performance is something astonishing; people go 
to hear an opera and they find a musical play that works more 
upon their feclings, through the sympathetic style and intense 
earnestness of the principal actress, than a performance of Shaks- 
peare’s Henry VIII, or the Alcestis of Kuripides, the dying scenes 
in which—the latter especially—are sufficiently melancholy. 

Whether Madile. Piccolomini will confirm her success by her 








performance in any other work remains to be seen. She has 
evidently taken a great fancy to the part of Violetta, and her 
outh, her command of expression, and dramatic feeling, qualify 
see well for it. Her triumph is obtained through her acting alone, 
but her voice is of pleasing quality, and, though not flexible, is 
marvellously sympathetic. r 

Each night she has performed, the house has been crowded in 
every part, and she will have no need to play in any other opera 
at all events for this season. 

On Monday this house was again thrown into a state of excite- 
ment by the debut of Madame Albertini, an English lady, whose 
maiden name .was Aitcheson, who is now called Albertini, and 
yet is the wife of M. Baucardé. This is perplexing, very! We 
should have thought that she might have appeared as Madame 
Baucardé, without fear of injuring her voice or prejudicing her 
reputation. However, we will not quarrel about this just now, 
but content ourselves with stating that she achieved a great 
success,—though a “ lesser triumph” in comparison with that of the 
24th—and was abundantly recalled to listen to the renewed 
plaudits of the audience. She appeared as Leonora in I? Trova- 
tore, and displayed a voice of much richness of quality, gratefully 
decisive intonation, and energetic acting. The part of the gipsy, 
Azucena, was taken by Alboni, to whose voice it is excellently 
adapted. Her performance was more careful than vivid, but her 
rendering of the music was as admirable as might be expected. 
Baucardé, as Manrico, was very effective, and Signor Beneventano 
gave an additional proof of his fitness for serious opera. ‘The 
band and chorus might have been much better. Il Trovatore was 
repeated on ‘Tuesday. 

Royat Irattan Opera.—A remarkable and thoroughly suc- 
cessful experiment was made at the Lyceum on Wednesday last, 
when Madame Ristori, who, as we have before stated, had 
triumphed at Paris in a tragedy which Rachel had refused, made 
her first appearance in this same me Medea, which had been 
rendered into Italian for this same Madame Ristori to perform in 
Paris. The novelty of a spoken tragedy in Italian was forgotten 
in the wonderful performance of Madame Ristori, whose pe, oer 
was most warm, and whose lofty and classical acting produced 
quite a sensation. 

On Saturday Rigoletto, in which Ronconi displays powers of so 
high an order, was performed ; Bosio was Gilda, an Mario the 
Duke, enchanting every one with “La dorina é mobile.” On 
Tuesday, Rigoletto again; and on Thursday La Favorita was 
produced, with Grisi as Leonora, and Mario as Ferdinando, the 
other parts being filled by Madame Tagliafico, Zelger, Soldi, and 
Graziani. 

Roya ‘SurrREY THEATRE.—A first-rate operatic company com- 
mence Italian Opera here on Monday next. There can be no 
question that performances of such character will be remunerative, 
for musical speculations at the Surrey have always been success- 
ful, and the dimensions of the house are favourable to grand 
representations ; besides, artistes of such repute as Rudersdorff, 
Caradori, the Gassiers, &c., will draw plenty of people from the 
vast transpontine neighbourhoods of Peckham, Camberwell, 
Brixton, Clapham, &c. 

SapLer’s WELLS THEATRE.—Under the management of Mr. 
Howard Glover, several‘operatic performances have been given at 
this theatre recently, and have been thoroughly and deservedly 
successful. On the opening night of this little northern operatic 
season—the 19th ult—Zhe Bohemian Girl was performed, the 
composer himself conducting. On his appearance in the orchestra 
a perfect storm of applause greeted him. Balfe had written a 
new song for the occasion—No more I’ll join the dance and 
song” — which formed part of the music for the Gipsy Queen 
(Miss Poole), and was encored. Mr. and Mrs. Sims Reeves, as 
Thaddeus and Arline, were encored in their principal songs, and 
Mr. Weiss in “ ‘I'he heart bow’d down,” while Mr. Delavanti, in 
the part of Devilshoof, gained great credit. 

Fra Diavolo was the next production, Sims Reeves, of course, 
being the hero, and Mrs. Reeves Zerlina. Mr. and Mrs. Weiss 
are always at home as Lord and Lady Allcash. The part of 
Lorenzo was taken by Mr. Miranda; a ballad introduced in the 
second act being encored. oa 

La Sonnambula introduced Miss Julia Bleaden as Lisa. It was 
performed on the Thursday, and on the Saturday The Bohemian 
Girl was repeated. On the following Monday Lucia was pro- 
duced, with Sims Reeves as Edgardo, a part in which he has 
obtained great fame, both English and continental. Next night 
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La Sonnambula was given under the conduct of Mr. Benedict, 


who was heartily received. ‘The opera was followed by La Figlia, 
in which Miss Rebecca Isaacs played Maria. Last Saturday La 
Sonnambula was repeated, followed by The Waterman, in which 
Sims Reeves played ‘lom Tug. 








Chratres, 


PRICES, TIME OF COMMENCEMENT, &c.. 

ADELPHI,—Private Boxes, £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLry’s.—Private Boxes, £2 2s. and £1 11s. 6d., Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at half-past 6, commence 
at 7. Box-office open from 11 to 4, 

Drury Lane.—Box-office open from 10 till6. Galleries, 6d. and 1s.; 
Pit, 2s.; Upper Boxes 1s. 6d. First Circle 2s, 6d. ; Dress Circle 3s. i 
Private Boxes, to hold two persons, 10s. 6d. (5s. for each person extra); 
on the Grand Tier, £1 1s.; Proscenium and Stage Boxes, £2 2s. ‘The 
performances terminate every evening at half-past 11. Doors open at 
half-past 6, commence at 7. 


Haymarket.— Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s,; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s. ; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box on the Second 
Tier, capable of holding Twelve Persons, with a furnished Ante-Room 
attached, can be obtained at the Box-office, price Five Guineas. Doors 
open at half-past 6, commence at 7.—Second Price at 9 o'clock. 

MarYLEBONE.—Boxes 2s. (half-price at 9 o’clock, 1s.); Pit, 1s,; 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6, 
commence at 7. 

Otympic.—The. Box-office open from 11 till 5 o'clock. Stalls, 5s. ; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 33. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 

‘payment of One Shilling will secure from One to Eight Seats- Doors 
open at 7, commence at half-past 7. 

Princess’s.—Dress Circle, 5s.; Boxes, 4s,; Pit,'2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s, 6d. 


Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. 


Royan Irauian Oprra, Lyceum.—Pit Boxes, 5/. 5s.; Grand Tier, 


61. 6s.; Second Tier, 3/, 3s, ; Pit Stalls, 12. 1s.; Pit, 8s.; Amphitheatre 
Stalls, 7s.; Amphitheatre, 2s, 6d. 


Srranp.— Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half. 
price); Pit,1s,; Gallery, 6d. Doors open at half-past 6, commence at 7. 

Surrey.—Dress Circle, 4s.; Pit, 2s. ; Gallery, 1s.; Private’ Boxes, 
22, 10s., 2/. 23., and 11. Box-office open from 11 till 3. 
at 7, commence at half-past' 7. 


Doors open 








ANNOUNCEMENTS FOR THE WEEK. 


——0—— 

Tuts DAy.—Herr Leo Kerbusch’s Matinée, New Beethoven 
Rooms, 3. ~ 

Il Trovatore at Her Majesty’s Theatre, 8. 

Monpay.—Madame Bassano and Herr Kuhe’s Concert, Hano- 
ver-square, 2. 

Lucrezia Borgia at Her Majesty’s Theatre, 8. 

Norma at Surrey Theatre, 74. 

Philharmonic Society’s Concert, Hanover-square, 8. 





‘TUEsDAY.—Musical Union, Willis’s Rooms, 34. 

Herr Robert Goldbeck’s Concert, Hanover-square, 8. 

La Traviata at Her Majesty’s Theatre, 8. 

WepNESDAY.— Mr. Francesco Berger's Matinée, Beethoven 
Rooms, 23. 

Vocal Union, First Concert, Hanover-square, 3. 

Madame Goldschmidt’s Concert, Exeter Hall, 8. 

Harmonic Union, St. Martin’s Hall, 8. 

Réunion des Arts (Soirée), Beethoven Rooms, 8, 

TuurspAY.—ZI/ Trovatore (probably) at Her Majesty’s Theatre, 
8 


Fripay.—Crystal Palace Concert, 3. 

Extra night at Her Majesty’s Theatre. 

SaTurDay.—Mrs. John Macfarren’s Second Matinée. 

The Ganzs’ Concert, Hanover-square, 2}. 

Madlle. Wagner's first appearance at Her Majesty’s Theatre 
in Bellini’s Montecchi e Capuletti), 8. 


Provincial. 


—9—— - 


BROMLEY.—On Thursday evening a selection of music was 
given by the Choral Society at the White Hart Assembly-room, 
the members having volunteered their services in aid of a fund 
for improving the organ in the parish church. ‘The programme 
was in three parts, the first consisting of a miscellaneous classical 
selection, the second of a setting of the 23rd Psalm, by W. C. 
Filby, in seven movements, and the third of six or seven pieces 
from the Creation. Mr. Filby conducted, and Mr. Pennell Cole, 
his pupil, was at the pianoforte. 

CAS EL—Mr. T. E. Close gave an excellent concert in the 
large room of the National School, which was filled with an 
audience comprising some of the best local families, and suffi- 
ciently numerous to prove that the efforts to provide a first-class 
entertainment were not in vain. ‘The vocalists wereJMrs. Russell, 
Miss Hickie, Mr. Close, Mr. Dunne, and Mr. Blake, Mr, Lodge 
accompanying, and also singing in some of the concerted music. 
A duett, sung by Mrs. R. and Mr. C., was encored, and “ Non 
piu andrai,” sung by Mr. Blake. Mr. Dunne received a similar 
compliment in “ Ah, che la morte.” Mr. Close’s rendering of a 
song by Beethoven, and the whole of the concerted music, was 
deserving of great praise. 

COVENTRY—The Choral and Instrumental Society gave their 
third concert on the 23rd ult. at the Corn Exchange. A local 
band performed the overture to Zampa with fair effect ; and some 
glees and part songs were given. ‘“ Who shall win my lady 
fair” obtained an encore. Miss Ransford was engaged, and yas 
encored in “The Mocking-bird” and “ I’m a little flower girl. 

DUBLIN.—Mr. George Gray, Hon. Sec. to the Choir Benevolent 
Fund, was installed a vicar choral in St. Patrick’s Cathedral last 
week. 

HUDDERSFIELD.—The following correspondence appears in the 
Chronicle :— 


“THE ALLEGED ‘ DESECRATION’ OF RAMSDEN-STREET 
CHAPEL. 
To the Editor of the “* Huddersfield Chronicle,” 

“ Srr,—The very just remarks of ‘An Independent’ in your paper 
of Saturday last are most unjust to me, being calculated to give the 
public a very erroneous impression of my position as organist of 
Ramsden-street Chapel, I therefore feel it due to myself to give a 
more correct version of the facts in question, 

“¢ An Independent’ states that ‘men, who would move heaven 
and earth to prevent the country enjoying the blessings of a system 
of national education, and who would petition by the yard against 
any attempt to ‘ secularise’ the first day of the week, feel no pangs 
of conscience in giving their sanction to the organist of Ramsden- 
street Chapel desecrating the house of prayer, by playing on the 
‘chapel organ such tunes as ‘ Annie Laurie,’ ‘ Lilly Dale,’ and others 
of a similarly popular but secular character.’ ‘ 

“In reply to this I need only state that the tunes ‘ Annie Laurie’ 
and ‘Lilly Dale’ were selected and appointed to be sung at the 
Whitsuntide gathering of Sunday scholars, not only avithout my 
consent, but without my being at all made acquainted with the 
matter; and, I may further add, in direct opposition to my well- 








known feelings and convictions, I therefore did not attend to play 
the organ, but sent an efficient substitute. 

“It will be a matter of some surprise to ‘An Independent’ to be 
informed that the ‘ secular’ tunes to which he refers were not only 
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proposed to be sung on Whit-Monday, but that the Sabbath, with all 
its time-hallowed associations, was to be also secularised to meet the 
views of a few individuals, whose musical knowledge and attainments 
are far below that of many of the Sunday scholars, and who appear 
neither to have an ear to hear nor a soul to appreciate the softening 
influences of music adapted in every respect for the proper worship 
of God, An attempt was made to introduce the same objectionable 
tunes at the anniversary in April last, which met with my opposition 
atthe time, I then said, that having taken great pains to collect a 
number of tunes and pieces of a very high order, and which would 
prove a great acquisition to our congregational singing, I could not 
give my consent for tunes of such a soul-inspiring character to give 
place to the altogether unsuitable tunes of ‘ Annie Laurie’ and Lilly 
Dale,’ at the same time intimating that if the request was persisted 
in I should refuse to play them on the organ. 

“T have laboured with unremitting zeal and attention for more 
than fifteen years to cultivate a higher standard cf psalmody, and 
with the most satisfactory results. ‘ Annie Laurie,’ ‘ Lilly Dale,’ and 
* Life let us cherish,’ are not samples of the tunes introduced into the 
worship of God by me as organist at Ramsden-street Chapel; but 
the time-honoured tunes and soul-inspiring chants of the best 
composers may every Sabbath-day be heard there. 

““* An Independent’ further states that ‘ Annie Laurie,’ played in 
a building sacred to the worship of God, is as bad in principle, and. 
as demoralising in effect, as the playing of the ‘ Hallelujah Chorus,’ 
by a military band in the open air on Sundays. 

“It is unnecessary to enter into my own views as to the propriety 
of the performance of sacred music by an efficient band in the open 
air on Sundays, But if, as is assumed by ‘An Independent,’ the 
promoters of the tunes he complains of hold the opinions that such a 
practice is bad in principle and demoralising in effect, I must leave 
them to extricate themselves as they best can from the dilemma in 
which they are placed by * An Independent.’ 








) highest degree artistic. 


‘ desecrating the house of prayer,’ I am unable to give him credit for 
the full amount of ‘ intelligence ’ (at least on the subject of congrega- 
tional singing) which he seems desirous of being entitled to. I rather 
fancy, from the style of the strange paragraph, some ebullition may 
be favoured by way of repiy. However, I ha¥e no intention to say 
more. I can leave it with confidence to the discernment of an ‘intel- 
ligent’ public.—I am, my dear sir, yours most sincerely, 
“ New-street, Huddersfield,” Jno. E, EaGieton.. 


KETTERING.—The festivities attendant upon the conclusion of 
the war have afforded the members of the Choral Society in this 
town an opportunity of presenting their subscribers and friends 
with a musical treat not often to be enjoyed in so small 
a piace. On Tuesday last a morning concert, consisting 
of a miscellaneous selection of vocal and _ instrumental 
music, was given; and in the evening Romberg’s Lay of 
the Bell was produced entire, with the addition of short 
selections as a second part of the programme. ‘The artistes 
engaged were—Miss Julia Bleaden, Mr. Nicholson (solo flute), 
Messrs. Oldenshaw and Maynard, with the vocal and instrumental 
force of the society, Miss Bleaden pleased very much by the 
purity of her voice and unaffected method of singing, and Mr. 
Nicholson’s flute performances were received with rapturous ap- 
plause. Bishop’s well-known “ Lo, here the gentle lark ” was given 
by the above artistes no less than four times, and Miss Bleaden 
received encores also in “Through meadows green” and “ Comin’ 
through the rye.” The flute solo was similarly complimented. 
Mr. Oldenshaw sang excellently, and his “ Simon the Cellarer” 
was redemanded. Mr. Maynard’s fine bass voice told admirably, 
and his rendering of the music in the Lay of the Bell was in the 
The local band and chorus did good ser- 


“ As organist of Ramsden-street Chapel, I am, of course, wishful; Vice in all they undertook, and it affords us much pleasure to add 


to stand well with the Committee of Management; but it is important } 


to me also to be on a right footing with the general public. I have, | 
therefore, not hesitated, as public attention has been drawn by ‘ An 
iwuepenucine * to the circumstance he complains of, to exculpate 
myself by giving a correct and tun c.ctement of the facts, a 

‘To many of your readers this statement wilt eucid additional 

ground for the opinion that in matters connected with the musical 
art of Iivine service the judgment and opinion of the organist ought 
have some weight—the more so since, as in the present case, he is 
generally considered responsible for what takes place in that depart- 
ment. 

“ I] must now leave this matter in the hands of the public; and 
thanking you for giving me the opportunity of explanation through 
your columns,—I am, yours respectluilly, 

“ Ricuarp MELLor. 

“ Music Warehouse, Cross Church-street, 

Tludderstield, May 22, 1856.” 





“To the Editor of the ‘Huddersfield Chronicle,’ 

Dean Sim—It is with no little surprise I read the absurd 
paragraph in reference to the tunes sung by the children on Whit- 
Monday, 

“The altogether unnecessary allusion to the Sabbath question I 
pass by: all 1 shail notice is the ‘oolish manner in which such sweet 
melodies as ‘ Annie Laurie,’ &c., are spoken of. The writer surely 
knows that we have now periodical musical publications, in which 
such melodies are expressly set to hymns tor the use of children and 
Sabbath schools; and, in my opinion, most happily and appro- 
priately. 

‘1 am certainly at a loss to conceive why a sublime air may not 
be taken and appropriated to a more exalted use. We may, with as 
equal propriety be told that because a building has been used for the 
spread of Socialist principles, it is ‘ perpetrating an outrage’ to con- 
vert it into a place of wor-hip ! 

“I do not wish to be understood as attacking any sect or party ; 
but I do maintain the principle I subscribe is specially analogous, It 
would be well if, at some of our places of worship, a little more 
respect was had to a more enlarged use of the meludies within our 
reach, and that we were not quite so strictly confined to the small 
selection adhered to, I for one, amongst many, hope to hear the 
tune ‘Annie Laurie’ (more especially) sung congregationally ; and 
trust it may be requested (not entreated) the organist add it to the 
selection, and 1 name a hymn for it, ‘ From Greenland’s icy moun- 
tains,’ &c.; and 1 ask with confidence where there can be found 
another melody of that measure which would be as rich and devo- 
tional. Ido not forget the old objection of the association of the 
original words, &c., but I think it is undeserving of notice; besides, 


which, I know of none or such as ‘ Annie Laurie,’ that should cause | 
such exquisite sensibility of pain to the ‘ intelligent’ apprehension of | 


| had been taken seriously 








the complaining gentleman. He must pardon me (if he will) if in 
speaking of the use of the terms as ‘perpetrating an outrage’ and 


that the concerts were in every way successful. 

LIVERPOOL—The Philharmonic Society gave their Fifth Sub- 
scription Concert for the present season on ‘Tuesday, 3rd inst , and 
considering that the mass of the concert-going community are out 
of town, the attendance was larger than might have been antici- 
pated, Madame Charton, a lady comparatively a stranger to a 
Liverpool auditory, was the vocalist, and Messrs. Molique, Lidel,. 
and B. R. Isaac were engaged as instrumentalists. The fair can- 
tatrice gave with exquisite taste and finish an airfrom Verdi’s Vepres 
Siciliennes, one from Le Domino Noir, “ Je suis sauvé enfin,” and 
“Le Rossignol,” of Le Brun, in the latter of which she was ac- 
companied by her husband on the flute, who rendered the obbligato 
with masterly skill. Molique came out with.grand effect in his 
own concerto in D minor; and also in Beethoven’s trio in 
B flat, for violin, violoncello, arid pianoforte, in which he was ably 
seconded by Messrs. Lidel and Isaac. The band and chorus 
acquitted themselves admirably, the former giving the overtures 
Ruy Blas (Mendelssohn), Les Natades (Bennett), and Maritana 
(Wallace), the latter, Bennet’s madrigal “ Flow, O my tears,” a 
four part song of Mendelssohn’s, and Bishop’s “ Now by day’s 
retiring lamp.” ; 

L CK.—The Harmonic Society invited the working classes 
to a free concert at the Athenaeum on the 28th ult., when nearly 
700 persons assembled, who were treated to an excellent pto- 
gramme, in which glees, madrigals, and part songs of good 
character were conspicuous. The audience testified their appre- 
ciation of the treat provided them by thé most hearty applause. 
Mr. Rogers directed the performance. ; 

MANCHESTER —tThe concerts of M. Jullien on Saturday last 
were sadly marred as regards their success, by the unpropitious 
state of the elements: the pitiless pelting of the unceasing rain 
prevented many hundredsof persons from going to hearthestrains of 
the “ model military band,” and the indisposition of M. Jullien also 
prevented the popular chef from remaining in his place throughout 
the performance ; the baton was, therefore, censigned to the able 
hands of Herr Konig. It would seem that the fates had or- 
dained that indisposition should reign triumphant over the 
doomed-to-be-disappointed numbers (about 4,000) that were 
wending their way to the scene of attraction, for on reaching the 
gates of Belle Vue the first thing we were dismayed at seeing was 
a formidable posting bill, announcing to us that Mdtlame Gassier 
ill at Liverpool,—this assertion being sup - 
ported by a medical certificate from the physician who was called 
in to attend the sufferer. Of course we, in common with others, 
regretted that the charming cantatrice was prevented being 
amongst the troupe of artists announced for the vocal concert. 
Our regret was enhanced by the fact. that Madame Gassiey was to 
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have sung some very choice morceauz’; however, like true philo- 
sophers, the audience endeavoured to 5 Mane was still left for 
them amid this wreck of circumstances. The performance of the 
band was almost unexceptionable, the selection effective; indeed, 
when is it not so when M. Jullien appears? We are no wholesale 
admirers of the celebrated conductor, but yet are we bound to 
admit that it can scarcely be a matter of doubt as to why he is so 
a em asa caterer for the multitude; we opine that his tact and 
judgment are fully equal, if nof superior, to his musical preten- 
sions, generally heading the stream of popular feeling. He has, 
it would appear, only to cut out the channel into the which the 
torrent of favour at once rushes. There were several solos, but 
the most charming one, we consider, was the “ Exile’s Lament,” 
composed by Roch Albert (query Jullien), exquisitely rendered 
by Koenig ; indeed, it was performed with an amount of pathos 
even superior to his usually refined efforts! ‘The vocal concert took 
place in the great Salon de Danse, specially decorated for the 
occasion; but a more unsatisfacto cale for musical effect it 
would be difficult to find: a tdlerably good grand piano being 
used for the accompaniments, we had frequently to listen atten- 
tively to decide whether Signor Fossi, who presided, was not 
treating us toa little bit of pantomimic display ; for scarcely a 
tone could be heard from any of the lower portions of the gamut. 
Madame Bernhardi successfully some operatic selections, and 
Signor Albicini and Madame Gassier also favoured us with 
extracts from various operas. The lady was evidently very 
hoarse, but contrived to imfuse considerable character into 
the fine duett from the Semiramide, “ Bella Imago,” the 
part of Assur being most superbly rendered by M. Gassier. The 
buffo aria “Largo al factotum,” was also magnificently sung 
this accomplished and most gentlemanly artist. Of the efforts of 
Signor Albicini we cannot speak so favourably; although he is 
evidently a well-trained vocalist, there is not the fine reading gf 
the music he undertakes that could place him in the first ark of 
Italian tenori. Mdlle. D’Herbil, a child apparently only some eight 
hg old, played Schulhoff’s “Carnaval di Venise” in a very excel- 
ent manner; but why, in the name of common sense, will parents 
subject the tender physique of their children tothe tremendousordeal 
of public performances? If the talent, the unmistakable genius, 
possessed by this gifted creature, holding within her little self so 
much positive musical feeling as she certainly does: if this talent 
were nursed into maturity, instead of bemg exhausted thus 
early, who shall say that she might not one day rank with 
Clara Schumann, our Arabella Goddard, and others of similar pre- 
tensions? When will parents learn to, treat their offspring with 


the same consideration that they would so carefully accord to. 


integrals of the animal world not gifted with the powers of 
asoul? To argue that such exhibitions do not in this.case make 
serious demands upon the nervous system, is to belie evidences as 
unmistakable as the light of the noon-day sun. Our old friend 
and favourite, Signor Sivori, played solos only as Sivori 


can play, and, as would be supposed, had the lion’s share of, 


applause—his first solo being encored and another one performed ; 
the second solo was also perseveringly redemanded, but the 
audience were not successful in their unreasonable request. ‘The 
Signor was, however, compelled to re-appear, and receive the 
honest homage of the admiring crowd assembled. 

The improvements in the organ at St. Chad’s Church, Cheet- 
ham-road, of which we made some mention in a late number, are 
nearly completed, and the noble instrument will, we learn, be re- 
opened on Sunday next. We shall probably give some particulars 
in our next impression. 


OXFORD.—Sir Frederick Gore Ouseley has given notice that 
classes for the practice of vocal music will be commenced early in 
Michaelmas term.* e 

TIPPERARY —Mr. Close recently gave a concert here, which 
was most numerously and respectably attended. 








CORRESPONDENCE 
+ saeQuinnn 
TO THE EDITOR OF THE MUSICAL GAZETTE. 


Dear S1r,—Owing to your having published—by some inadvertence, ' 


no doubt,—my former private note to you (in which I alluded in terms 


of colloquial freedom to the “Equal Temperament” system), your 


* Hooray !—[Ep]. 





Bache - - - 
| Za Traviata, Fantasia, Rummel - 


correspondents of last week-were led into the error offsetting themselves 
somewhat fiercely in array against me. While it is by no means 
incumbent on me to take notice of their remarks, there are one or two 
points in regard to which your correspondents may well be set right. 

They both assume, in the first place, that there are but two varieties 
of temperament, and in the second that I uphold the “old” system, In 
both assumptions they are wrong. There have always been wide differ- 
ences in the:graduations of the scale, and Earl Stanhope, in his elaborate 
work, has treated of the same at length. Both systems may be rendered 
endurable or otherwise. The Unequal, in its legitimate, antiquated, 
form, deserves the protest of your correspondents ; the Equalising plan, 
on the other hand, may be pushed to the extreme, until, by the adoption 
throughout the scale of one local system of divisions, the result is a 
mere monotonous uniformity, which destroys the individual character 
attaching, by association, to the various keys: and this is too much the 
case, moreover, with inefficient tuners, who adopt the system, as a 
convenient resource, to conceal their inability to effect a just and scientific 
graduation of the scale. 

I lately had an opportunity of hearing the experiment tried upon a 
fine organ; the “‘ Equal Temperament” was introduced and a fair trial 
given. It was universally considered inadmissible. The organist is a 
gentleman of great experience, possessing a refined ear and taste of the 
highest character, and well qualified, by his acquaintance with both 
English and continental organs, to be considered a good authority- 
Upon another instrument, at which he officiates, we are accustomed to 
hear selections from Spohr, Mendelssohn, &c., involving a due proportion 
of extreme keys. This organ has essentially the “ Unequal” tempera- 
ment, slightly modified in one or two particulars, so as.to avoid the 
roughness of the objectionable keys, and the effect is fully satis- 
factory. 

It is, therefore, in effect, the so-called Unequal Temperament which I 
would advocate, but.so judiciously modified that, while the varied cha- 
racter of the keys is retained, they are divested of whatever might prove 
offensive to the ear. 

I will only add that, while I have thought it right to correct your 
correspondents’ impressions thus far, I should not feel inclined to pursue 
the subject in your columns, as I do not consider it rignt that valuable 
space should be occupied by expressions of individual opinion on matters 
of technicality.—I remain, dear Sir, yours obediently, 

G. 8. B. 





RE MISS MELLON’S HISTORY. 
TO THE EDITOR OF THE MUSICAL GAZETTE, 

Te aveount of Mr. Entwistle and Mrs. Entwistle requires correction. 
I knew them, and the latter person’s daughter, Miss Mellon, afterwards 
Mrs. Coutts, afterwards the Duchess of St, Albans, and have partaken 
of the hospitality of Holly-lodge on several occasions, 

Mr. Entwistle was the violoncello player in the orchestra of Drury 
Tane Theatre when Miss Mellon was a performer there. The office of 
Postmaster of Cheltenham was obtained for Mr. Entwistle, not Mrs. 
Entwistle. 

The gold cased watch of Mr. Entwistle and his favourite stick 
(formerly belonging to “Old Richards,” the father of Mrs. Edwin) are 
before me—articles. not likely to be in the possession of itinerant 
managers of sharing companies (the principle of all strolling establish- 
ments in the northern counties years ago). Miss Rose (if living) could 
give you much information relative to the Duchess, if she felt inclined, 
and she might be, if properly approached.—I am, Sir, your obedient 





servant, E, 8. C. 
RECENT PUBLICATIONS. 
SAE le sein 
PIANOFORTE. 
Murmure du Feui » Karl Koch - 2s. 6d. Addison and Co. 
“The Last Rose Summer,” F. nit on . 
~  « =~ 8s, 68. C) 


- 2s.6d. Cramer and Co. 
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CONCERTINA. 

Songs of Scotland, M. Cobham -~ - 

Sacred Duetts, No. 6, “ Gratias agimus,” 
for Concertina and Pianoforte - 

Wheatstone’s “ Operatic Journal,” No. 
4, from La Sonnambula - - 

Nocturne, Ernst, No, 2 - - 

SONGS, 

“‘ Love smiles but to deceive,” Balfe = - 

“ Barney O’Hea,’’ Lover - - - 

“ The soft and gentle twilight,” Linley - 

“ Here, by this mossy forest,” La Tra- 
viata, Verdi - - - - - 

“In a happy land of dreams,” ditto 

“ Let Pleasure be my goddess,” ditto 

“ My place of sleep,” Romer - 

«‘ Blessed are the merciful,” Land - 

“ Il sospiro,” Marie Louise Victorine 

“ Vorrei,” ditto - - - - 

* La Rosa Fatidica,” ditto - - - 

“ The flow’ret of a day,” C. Glover - 

“ Sweet words of love,” Balfc ~ - 

“ Come into the garden, Maud,” J. Bar- 
nett - - . - - - 2s. 6d. 

DUETTS. 

“ GQ lov’d Italia,” Za Traviata - 

“* Bride of the ocean,” La Traviata 

CHORAL. 

“ Polyhymnia,” A Collection of Part 
Songs, Book 1, Mrs. Mounsey Bar- 
tholomew - - - - = 

Vocal score separately aks SUCRE 
DANCE MUSIC. 

The Colossus Polka, Selina Bland - 
The Piccolomini Valse - - - 


3s. Wheatstone & Co. 
do 


do 
do 


Chappell. 
do 
do 


Campbell & Co. 
do 


Leader. 
do 


Cramer. 
Campbell, 


2s. 
2s. 


Addison and Co. 
3s. do 
2s. 
2s. 


do 
Leader. 


OUR SCRAP BOOK. 
—o— . 

TnomAs TALLIS, one of the greatest musicians that this or any 
other country ever produced, flourished about the middle of the 
sixteenth century. It has been generally said that he was 
a of the Royal Chapel in the reigns of Henry the Eighth, 
Edward the Sixth, Mary, and Elizabeth: but this is by no means 
certain. It is known, however, that he was a gentleman of the 
Chapel in the reigns of I’dward the Sixth and Queen Mary ; and 
that he received for this service 73d. per day. Under Queen 
Elizabeth he and Bird were gentlemen of the Chapel and 
organists. 

The studies of Tallis seem to have been wholly devoted to the 
church, for his name is not to be found to any of the lighter kinds 
of music. He and Bird were favoured by letters patent, granted in 
the year 1575, which not only enabled them, for the term of twenty- 
one years, to print exclusively their own music; but which for- 
bade that any persons, except themselves or their assigns, should 
vend any ruled paper for writing music on, or any printed music 
whatever, either English or foreign, under the penalty of 40s. for 
every book, paper, or song that ent be sold. Under the pro- 
tection of this patent they published, in conjunction, one of the 
noblest collections of church music that has ever appeared in any 
age or country ; namely, “ Cantiones, que ab Argumento Sacrie 
, Yocantur, quingue et sex Partium, Autoribus Thoma Tallisio et 
Gulielmo Birdo, Serenissime Regine Majestati a priuato Sacello 
Generosis et Organistis. 

Some of the compositions inserted {in this collection have been 
spoken of, by succeeding musicians, in terms of the highest 

raise; and many of them have been adapted to English words 

y Dr. Aldrich and others, for the use, of our cathedrals. The 
canons, inversions, augmentations, diminutions, and other learned 
and fashionable contrivances of the times, which were very 
difficult of accomplishment, are carried on in these compositions 
with wonderful ingenuity. 

_The most curious and extraordinary of all Tallis’s labours was 
his “ Song of Forty Parts,” which is still extant. This astonish- 
ing effort of harmonical abilities is not divided into choirs of four 





parts, like the compositions « molti cori of Benvoli and others, but 
consists of eight trebles placed under each other, eight mezzi 
soprani or mean parts, eight counter-tenors, eight tenors, and 
eight bases, with one line allotted to the organ. All these several 
parts are not, as might be imagined, in simple counterpoint, or 
filled up in mere harmony, without meaning or design, but have 
each a share in the short subjects of fugue and imitation, which 
are introduced upon every change of words. The first subject is 
begun in G by the first mezzo soprano or medius, and answered in 
D, the fifth above, by the first soprano; the second medius, in 
like manner beginning in G, is answered in the octave below b. 

the first tenor; and that by the first counter-tenor in D, the fift: 

above ; then the first bass has the subject in D, the eighth below 
the counter-tenor ; and thus all the forty real parts are severally 
introduced in the course of thirty-nine bars, then the whole vocal 
phalanx is employed at once during six bars more; after which 
a new subject is led off by the lowest bass, and pursued by other 
parts severally for about twenty-four bars, when there is another 
general chorus of all the parts; and thus this stupendous, 
though perhaps Gothic, specimen of human labour and intellect, 
is carried on in an alternate flight, pursuit, attack, and choral 
union to the end, when the polyphonic phenomenon is terminated 
by twelve bars of universal chorus in quadragintesimal harmony. 

It is somewhat difficult to account for the publication of the 
“Cantiones Sacre” by Tallis and Bird, with Latin words, at a 
time when it is well known that our liturgy was completely 
settled, and the whole of the church service was by law required 
to be performed in the English language. It is true that the first 
act of uniformity of King Edward the Sixth allowed much lati- 
tude in singing, and left in a great measure to the clergy the 
choice of adopting either the metrical psalmody of the Calvinists, 
or of persevering in. the use of the solemn choral service. In 
consequence of this they were both in practice; but there is no 
tauthority for supposing that the singing of anthems or hymns in 
the Latin tongue was ever afterwards permitted. The composi- 
tion of music to the Latin service by Tallis and Bird cannot be 
accounted for, but upon the supposition that they were of Romish 
persuasion, and that the “Cantiones Sacrze” were written for the 
use of Queen Mary’s chapel. 

But notwithstanding the supposed attachment of Tallis to the 
Romish communion. it seems that he accommodated himself and 
his studies to those alterations in the form-of public worship 
which succeeded the accession of Queen Elizabeth. With this 
view he set to music those several parts of the English liturgy 
which at that time was deemed most proper to be sung. 

He composed also mafiy anthems in four and five parts, which 
were published in a collection printed in 1648, and entitled, “ The 
First Book of Selected Church Music, collected out of divers 
approved authors, by John Barnard, one of the Minor Canons of 
the Cathedral Church of St. Paul.” 

This deservedly eminent composer died on the 23rd of Novem- 
ber, 1585, and was buried. in the chancel of the parish church of 
Greenwich, in Kent, with the following inscription on his 
tomb :— 

Enterred here doth ly a worthy wyght, 
Who for along tyme in musick bore the bell : 
His name to shew, was Thomas Tallys hyght, 
In honest vertuous life he dyd excell. 
He seru’d tong time in chappel with grete prayse, 
Fower souereygnes va 0 (a thing not often seene) 
. I mean Kyng Henry and Prynce Edward's dayes, 
Quene Mary, and Elizabeth our Quene. 
He maryed was, though children he had none, 
And lyu’d in ioue full thre and thirty yeres 
Wyth loyal spowse, whose name,yclept was Jone, 
ho here entomb’d, him company now bears, 
As he did lyue, so also did he dy, 
In myld and quyet sort, O happy man! 
To God ful oft for mercy did he cry, 
Wherefore he liues, let deth do what he ean. 

THE eccentric Lord Holland, of the reign of William III., used 
to give his horses a weekly concert in a covered gallery specially 
erected for the purpose. He maintained that it cheered their 
hearts and improved their temper, and an eye-witness says that 
they seemed to be greatly delighted therewith. 





MapaMe Carport has returned to England. She has been 





singing and acting very successfully at Barcelona. 
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Musical Publications 


TO ORCHESTRAS, CHOIRS, 
MUSICAL SOCTETIES, &. — WOOLNOUGH’S 
STANDARD EUNOTAL PORTFOLIOS possess 
superior advantages .as cases or holders for music. 
The back, being solid, substantial, and extra finished, 
yp ts the app of a bound volume, while 
each sheet is secured by an elastic cord. They have 
obtained the approval of the musical profession from 
their suitability to receive selections of pieces for 
special purposes. To be had of BREWER and Co., 
Music-sellers and Publishers, 23, Bishopsgate-street 
Within; or of the Inventor and Manufacturer, 6, 
Bateman’s-row, Shoreditch; and of the ‘trade gene- 
yally. 


“THE BUCCLEUCH POLKA.” 


Composed by Epwin Epwarps, and dedicated, by 
permission, to Lady Victoria Seott. Just published, 
price 2s. 

R. Cocks and Co., 6, New Burlington-street. 


HYMN.—THE VOICE OF PEACE. 


Second Edition. Recitative, Air, and Chorus, with 
Organ Accompaniment. Edited by J. O. Smirn, of 
Cheltenham. Price 3s. 

J. Wiunniams, 123, Cheapside. 


6s 
0 PRAY for the PEACE of JERU- 
SALEM.” A Shert Amthem for the Thanksgiving 
Day, for four voices. By Tuomas Lioyp Fow er. 
Post free fur thirteen stamps. Address Crawiey, 
Sussex. 


A FESTIVAL ANTHEM for the 
THANKSGIVING DAY, suitable for Cathedral 
Choirs. By THomas Lioyp Fowie. Post free for 
thirty-seven stamps. Addiess Crawley, Sussex. 


A MORNING and EVENING SER- 


VICE, in Vocal Score. By Tuomas Lioyp Fow Le. 
Post free fer thirty-two penny stamps. Address 
Crawley, Sussex. 


SONGS of the POETS of ENGLAND 
and AMERICA. In Numbers, 1 to 24, 2s. each. 
Music by R. AnDRews. Sent postage free. 84, 
Oxford-street, Manchester. 


““ANCIENT and MODERN MUSIC.” 


The 5th Edition, price 4s., contains 130 double, 102 
single chants, 6 responses, 5 glorias, 2 chorales, 1 
sanctus, with the canticles pointed by W. Ridley.— 
** A publication which has deservedly become popu- 
Jar. A better collection, within its compass, we do 
not remember to have met.”"—Athenzum, 

London: Novewno. Liverpovl: Dreapsr, Bold- 
gtteet. 


























i Just published. 

TIS LOVELY MAY.” Song, 
written by Epwarp Farmer. ‘The Music composed by 
W.T. Betcuer. Price 2s. 6d. London: D’ALMaINE 
and Co. , * 


“EXCELSIOR,” as a Cantatina, 


Chorus with Soles for Soprano, Alto, Tenor, and Bass, 
Poem by LonereLtow. Composed by W.T. BeLcuzr. 
Price 4s. London: T. Lercnrorp, Soho-square. 














Niscelluneous. 


HOLLOWAY’S OINTMENT AND 


PILLS remarkable for their efficacy in curing diseases 
of the skin, scurvy, ringworm, and other cutaneous 
disorders are engendered bythe impurity of the blood, 
and the only sure means to eradicate such complaints 
is to undergo a course of HOLLOWAY.S PILLS, and, 
at the same time, apply externally his invaluabie 
Ointment. Cures by these extraordinary medicines 
are daily attested, proving their astonishing efficacy 
in purifying the blood, strengthening the constitution, 
and re-establishing the best of health ; they are equally 
beneficial in curing wounds, sores, and glandular 
swellings ; they are, therefore, strongly recommended 
to persons so afflicted. Sold by all medicine 


vendors throughout the world; at Professor Hollo- 
way’s Establishments, 244, Strand, London, and 50, 
Maiden-lane, New York; by A. Stampa, Constanti- 
nople, A. Guidicy, Smyrna, and E, Muir, Malta. 








NEW PRINCIPLE IN BANKING. 
Interest to Customers in Proportion to Profits.—Non- 
Liability of Customers seeured by Royal Charter. 


UNITY JOINT-STOCK MUTUAL 
BANKING ASSOCIATION, 


Incorporated by Royal Charter. 
Chief Offices, Unity-buildittgs, Cannon-street, City. 
Leicester-square Branch, 1, New Coventry-street, 
Leicester-square. 
Capital, £300,000, £150,000 being paid up. 
Governor, J. J. MECHI, Esq., Tiptree-hall, Kelvedon, 


Essex. 
TERMS OF BUSINESS. 

Current Accounts.—Interest at the rate of 2 per 
cent. allowed on the minimum monthly balances, 
when the balance has not been below £300 at any 
time during the half-year; 1 per cent. when the 
balance is below £300. Accounts made up each half- 
year ending 30th of June and 31st of December. 

Depostr Accounrs.—Deposits from £5 upwards 
are received from persons residing either in London 
or the country. The interest runs at 1 per cent, 
under the rate of discount at the Bank of England, 
Money will be received on deposit for fixed periods at 
rates to be agreed upon. e 


By order, 
GEORGE CHAMBERS, General Manager. 


ROYAL GARDENS, VAUXHALL, 


—For Ten nights only.—Monday next, June 9th, 
1856 —First appearance in London of the CIRQUE 
IMPERIAL COMPANY, the best equestrians in 
Europe, under the direction of Messrs. Juambert and 
Rimbert, who are coming to London“ expressly to 
fulfil this’ engagement. Mons. Leopold’s extra- 
ordinary performance in front of the Basaltic Cavern 
and Fairy Lake, designed and painted by Dalby; Bay 
of Naples, &e. Vocal and Instrumental Concert 
Grand Firework Display from the Are de Triomphe 
Brilliant [!luminations, &c. The cirque at ten o’clook 
precisely. On the Ascot Cup day, Thursday, June 
9th, Grand Ball and Peace Gala, Admission, 2s. 6d. 
ROBERT WARDELL, Director. 


ROYAL POLYTECHNIC. —Picco’s 


rival, Herr ZIROM, will PERFORM on the EM- 
MELYNKA, or Child’s Mouth Organ, every Tuesday, 
Thursday, and Saturday mornings at 3.30; evenings at 
8.30. Rapturons encores follow each of his brilliant 
morceaux. Also, on the same days and hours, 
Madlle. Mundie will display the exqui:'te harmony of 
the Tyrolese instrument called the Cit :er or Zitter. 
All the Lectures, three distinct sets of Dissolving 
Views, and the magnificent Model of Sebastopol, as 
usual.—Admission to the whole, Is.; children and 








BRITON LIFE ASSURANCE 
ASSOCIATION. 


Chief Office, 86, Moorgate-street, London. 
Manchester District Office, 14, Ridgefield. 
Established in conformity with the recommendations 
of the Select Committee of the House of Commons. 
Assurers in this Office may receive the amount 
assured, during life, without extra premium. 
Building or Investment Policies, issued for terms 
of seven, ten, or thirteen years, in connection with 
Life Assurance for Investment of Savings. 
Annuities and Endowments granted on liberal 
terms. 
Policies Indisputable. 
All descriptions of Life Assurance Business trans- 
acted. 
Full particulars may be had of the Company’sagents, 
r of JOHN MESSENT, Seerctary. 
Active Agents Wanted. 


PUPILS for the STAGE PRACTI- 


CALLY instructed and completed for the Theatrical 
Profession, by Mr. EDWARD STIRLING, of the 
Theatre Royal, Drury Lane, and for twenty years 
Manager, Author, and Actor of the Theatres Royal, 
Drury Lane, Covent Garden, Lyceum, Strand, Adelphi, 
Olympic, and Surrey Theatres. Letters addressed to 
Mr. Stirling, 13, ‘Lavistock. place, Tavistock-square, 
will be promptly attended to. 


Exhibitions, &c. 
BURFORD’S PANORAMA of the 


FALL and INTERIOR OF SEBASTOPOL is now 
Open, in Leicester-square, taken from the Malakoff, 
from Sketches by Captain V: YLE, Grenadier 
Guards, aid¢d by photographic views; showing, with 
life-like fidelity, the eity, fortifications, and suvurbs, 
as seen immediately after the assault. ‘The Battle of 
the Alma witl shortly be closed, but the Bernese Alps 
are open. Admission, ls. to each panorama. 


FENTON’S CRIMEAN PHOTO- 


GRAPHS.—The Exhibition of 350 Photographs, taken 
in the Crimea by Mr. Roegr Fenron, to wiich isadded 
the collection taken by Mr. Robertson after the fall of 
Sebastopol, is open daily ut the rooms, corner of St. 
James’s-strect, entrance Piccadilly, from 10 to6. Ad- 
mission, 1+. 


PARISIAN AUTOMATA, 


EGYPTIAN-HALL, PICCADILLY.—This splendid 
MUSEUM of MECHANICAL FIGURES, the size of 
life, is NOW OPEN DAILY, from 11 till 5, and from 
7 till 10. Admission, Is. ; sta}ls, 2s. Children under 
10 huf-price. N.B.—Shortly will be exhibited for 
sule a select collection of Drawing-room Mechanical 
Toys. 


MR. W. 8. WOODIN’S OLIO of 


ODDITIES, 50 instantaneous metamorphoses of 
voice, character, and costume, concluding with an 
impersonation of Madile. Rachel as Camille in Les 
Horaces, TO-NIGHT, and every evening, at 8 Pri- 
vate Boxes and Stalls may be secure in advance, 
without extra charge —Polygraphic-hall, King Wil- 
liam-street, Charing-cross. A Performance every 
Saturduy morning at 2 o’¢lo¢k, and evening at 8. 


w~ © 


oO 























+ be 


hools half-price. 





CRYSTAL PALACE.—THE GREAT 
FOUNTAINS. The Directors of the Crystal Palace 
Company beg to announce that WEDNESDAY, the 
18th of JUNE, has been fixed for the Opening of the 
Great Fountains. On this day will take place the 
first public display of the whole system of waterworks, 
comprising (in addition to the feuntains already in 
action) the Water Temples, the Cascades, the Two 
Large Watertalls, and the Fountains of the Grand 
Lower Basins. On this,occasion admission will be 
limited to holders of One Guinea (pink) and Two 
Guinea (yellow) Season ‘lickets, and to persons pay- 
ing Half-a-Guinea, ‘Transferable lickets (blue) will 
not be available on this day—see th@dates specified 
on the face of these tickets. 

The doors of the Palace and Park will be opened at 
Twelve. 

Military Bands will be in attendance in addition to 
the Band of the Company.—By order, 

G. GROVE, Secretary. 

Crystal Palace, June 5, 1856. 


ROYAL GARDENS, CREMORNE 


OPEN DAILY, ts.—The programme of amusements 
for both day and night visitors is of the most liberal 
and attractive character, including Concert, Classical 
Gymnasia, Ballet Divertissement, great Equestrian 
Displays, Allegorical Bullet, Dancing al Fresco, [la- 
minations, Pyrotechnic Displays, &c. ‘Ihe bands play 
on Sundays at the usual time. ‘I'able d’hote at 6, 
28. 6d. each. In the adjoining grounds of Ashburn- 
ham-park is Waterer and Godfrey's Exhibition of 
American Plants.—Admission 1s, 


THE NEW SOCIETY of PAINTERS 
in WATER-COLOURS.—The ‘I!'wenty-second Annual 
Exhibition is now open at their Gallery, 53, Pall-mall, 
ner St. James’s Palace, daily, from 9 till dusk. 
Admission, ls. Season Tickets, 5s.—James Faeyr, 
Secretary. 


THE PORTLAND GALLERY, 316, 


Regent-street, opposite the Polytechnic Inatitution,— 
The NINTH ANNUAL EXHIBITION of+the NA- 
TIONAL INSTITUTION of FINE ARTS is now OPEN 
from 9 till dusk. Admission, ls. Catalogue, 6d.— 
Bet Surrn, Secretary. 


MR, AGUILAR begs to announce 


that his ANNUAL CONCER’ will take place at the 
HANOVER-SQUARE ROOMS, on Thursday Morn- 
ing, June 19th. Vocalists :—Madame Viardot Gar- 
cia, Madlle, Emilie Krall, Madlle. Beyer Zerr,. and 
Here Reichardt. Instrumentalists: — Herr Ernst, 
Mr. Webb, Herr Hausmann, Mr. Lazarus, and Mr 
Aguilar. Conductor, Herr Kuhe. Among other 
pieces will be performed, for the first time in pblic, 
Mr. Aguilar’s new Trio for Pianoforte, Violin, and 
Violoncello, Tickets, 10s. Gd. and 78,, to be had at all 
the principal music publishers, and of Mr. Aguilar, 
151, Alvany-street, Regent’s-park. 


MR, ALBERT SMITH'’S MONT 
BLANC, Holland, Up the Rhine, and Paris, is now 
OPEN every evening (except Saturday), at 8 o'clock. 
Stalls, which can be taken froma plan at the box- 
office, every day between 11 and 4, without avy extra 
charge, 38.; Area, 2s.; Gallery, 's. The Morning 
Representations take place every Tuesday, ‘Thursday, 
and Saturday, at 3 o’clock.—Egyptian-hall, 
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MISS P. HORTON’S (Mr. and Mrs. 


T. German Reed) new and popular EN TERTAIN- 
MENT, consisting of musical and characteristic :lus- 
trations, introducing a variety of amusing and 
interesting scenes from real life, with English, 
French, and Italian Songs, every Evening (except 
Saturday), at the Royal Gallery of I}ustration, 14, 
Regent street, commencing at Kight o’Clock, and ter- 
minating at a Quarter-past Ten. Prices of admission, 
2s. and Is, ; stalls, 3s8., which can be secured at the 
Gallery during the day. A Morning Performance 
every Suturday, at Three o’Clock. No performance 
on Saturday evenings. 





EGYPTIAN HALL, Piccadilly.—The 
marvellous Mechanical Figures, from the grand Paris 
Exposition, on View daily. from 11 to 5, and from 7 to 
10, The most extraordinary exhibition in the world. 
Admission, 1s.; reserved seats, 28, Children half- 
price. 





BAZAAR.—Under the Patronage of 


Her Most Gracious Majesty the Queen and His Royal 
Highness the Prince Albert.— ‘ihe Committee of 
Management of the HOSPITAL for CONSUMPTION 
and DISEASES of the CHEST beg to announce that, 
in order to promote the fund fer carrying on this 
national and now extensive Charity, the usefulness 
of which has been increased by accommodation for 
130 additional patients, and the opening of the Sana- 
torium at Bournemouth, a GRAND BAZAAR will be 
held on its behalf on fuesday next, 3rd of June, and 
two following days, and, by the kindness of the 
Committee of the Toxopholite Society, .in their 
beautiful grounds in the Regent’s-park. 

The friends and patrons of this valuable Institution 
1¢, therefore, earnestly and respectfully solicited to 
prepare such articles of work as they may consider 
suitable for the occasion, including paintings, draw- 
ings, &c., donations also of music, autographs, mine- 
rals, botunical specimens, and other articles, and 
flowers, or pecuniary aid, forwarded to the Hospital, 
will be gratefully received and acknowledged. Fur- 
ther particulars will be duly published, 

PHILIP ROSE, Hon. Secretary, 
OSBORN P. CROSS, Secretary. 
Brompton. 





Regent’s-park. — The EXHIBITIONS of PLANTS, 
Flowers, and Fruit, in the Gardens of the Society, this 
season, will take place ou Wednesdays, June 
18, and July 9; and of American Plants, Saturday, 
June 14. 

Tickets of admission are now being issued, and can 
be obtained at the Gardens only, by orders from Fel- 
lows or Members of the Society, price 5s. each. 


LOVE’S LUCUBRATIONS.—Regent 


Gallery.—New Mutative Costumes—New and Original 
Music—New Appointments— Novel Effeets—LKccentric 
Patchkettle Polka, by Miss Julia Warman, composed 
by Mr. Van Noorden—Ventriloquism Extraordinary, 
&c. Every evening at 8 (except Saturday) ; Saturday 
at 3. Stalls, 3s.; area, 2s.; gallery, ls. ‘Tickets at 
Mitchell’s Royal library, 33, Old Bond-street ; and at 
the box-office, between 11 and 5.—Regent Gallery, 69, 
Quadrant, Regent-street. 


NEW ENTERTAINMENT.—Regent 


Gallery, 69, Regent-street.—Mr. GEORGE BUCK- 
LAND has the honour to announce that he continues 
toyvive his ILLUSTRATIVE and VOCAL ENTER- 
TAINMENT every evening at 8, and on Thursday 
and Saturday afternoons at 3. Songs and scenes from 
the Tempest, fifteen tableaux by living artists, new 
ballad and new characteristic sorgs, written and 
composed for the occasion. The Rehearsal of a 
Melodrama, in character, and other novelties. Mr. 
George Buckland will be assisted in the singing by 
Miss Clari Fraser, Admission, ts. and 28,; dress 
stalls, 38, Booking-oflice open from 12 to 5. 














Musical Announcements, 
’ ( Continued. ) 


MR. RICHARD BLAGROVE’S AN- 
NUAL CONCERT will take place at the HANOVER- 
SQUARE KOOMS, on MONDAY MORNING, June 16, 
at Half-past ‘I'wo o'clock, when he will be assisted by 
the following artistes :—Madame Clara Novello, Miss 
Sherrington, Miss Dolby, Signor Marras, Signor 
Giulio Kegondi, Mr. 1. Blagrove, Mr. H. Hill, Mr. C. 
Blagrove, Mr. Howell, and Signor Piatti.—Tickets, 
78., vo be had of the principal musiesellcrs; stalls, 
10s. Gd., to be had only of Mr. Richard Blagrove, 71, 
Mortimer. street, Cavendish-square, where a plan of 
the room may be seen, 








MADAME BASSANO and Herr 
WILHELM KUHE’'s GRAND ANNUAL MORNING 
CONCERT will take place at the HANOVER- 
SQUARE ROOMS, MONDAY, June 9, 1856, to com- 
mence at Two o’clock precisely.—Mesdames Viardot 
Garcia, Sherrington, Stabbach, ‘heresa Bassano, 
Bassano ; Messrs. Sims Reeves, Pischek, F. Lablache, 
Reichardt, Suinton, Paque, Richard Blagrove, Piano- 
forte, Miss Arabella Goddard and Herr Kuhe. Con- 
ductors, M. Benedict and Mr. Aguilar.—Numbered 
stalls, 15s. each ; tickets, 10s. 6d. each. To be had of 
Madame Bassano, 70, Berners-street, Oxford-street : 
of Herr Kuhe, 12, Bentinck-street, Manchester- 
square ; and of all the principal musicsellers. 





PARTNERSHIP—£350.-WANTED 


a PARTNER, having the above sum at immediate 
command, to join in a musical undertaking (not a 
trade) which has been successfully established in one 
of the two principal towns in Lancashire. A consi- 
derable income may be realised, with the further ad- 
vantage of valuable professional introductions.— 
Applications addressed X. Y., ‘‘ Musical Gazette” 
Office, 141, Strand, London, will be treated as strictly 
confidential. 


* 





BROUSIL FAMILY.—ROYAL 
GALLERY OF ILLUSTRATION. —It is respect- 
fully announced that a short SERLES of MATINEES 
MUSICALES, by the celebrated youthful BROUSIL 
FAMILY, will take place every morning, except 
Saturday, at 3 o’clock. Full particulars to be had of 
Craniet, Beale, and Co., and at the Gallery of Illus- 
tration, 14,. Regent-street. Stalls, 3s., 2s., 1s. An 
evening performance every Saturday at 8 o’clock. 
Miss P. Horton’s entertainment as usual. 





BEETHOVEN ROOMS, HARLEY- 


STREET, CAVENDISH-SQUARE.—Mr. FRAN- 
CESCO BERGER begs to announce that his TWO 
MORNING CONCERTS will take place on WEO- 
NESDAY, ilth June, and WEDNESDAY, 25th 
June, at the first of which he will be supported by the 
following eminent ‘artistes :—Vocalists: Miss Stab- 
bach and Herr Reichardt. Violin, Herr Louis Ries. 
Conductors, Signor Alberto Randegger and Mr. 
Francesco Berger. —.Family Subscription Tickets, 
three for 25s.; Subscription Tickets, 10s. 6d.; Single 
Tickets, 7s. 6d. To commence at Half-past Two. 
Tickets to be obtained at Messrs. Addison, Hollier, 
and Lucas, 210, Regent-street. 





SACRED HARMONIC SOCIETY, 


EXETER HALL, —Conductor, Mr. Costa. —On 
Friday next, June 6, ELIJAH. Vocalists : Madame 
Clara Novello, Madame Viardot Garcia, Mrs. 
Lockey; Mr. Sims Reeves, and Herr Formes. The 
orchestra will consist of nearly 700 performers. 
Tickets, 3s.; reserved seats, 5s.; centre area, num- 
bered seats, 10s. 6d. each; at the Society’s office, 
No. 6, in Exeter-hall, 





ROYAL ACADEMY of MUSIC.— 


The Mendelssohn Scholarship. — One scholarship 
(male), called the MENDELSSOHN SCHOLAR- 
SHIP, has been instituted by the Committee of the 
Mendelssohn Fund, and will be competed for in the 
month of June next, 

The scholarship is open to competition to natives of 
Great britain and Ireland, from the age of 14 to 20, 
and entitles the holder to gratuitous education at the 
Royal AcAdemy of Music for one year, and subject to 
renewal, 

The principal qualification required in the candi- 
date will be talent for composition. 

Candidates for the scholarship are to send in their 
names and addresses to the Secretary of the Royal 
Academy of Music, on or before the 21st of June next, 
accompanied by a certificate of birth. 

The examination, will take place on Saturday, 
June 28, at the Institution, at 2 o’clock, when the 
Board of Professors, with the sanction of the Com- 
mittee of the Royal Academy of Music, will select 
the two best candidates, one of whom will be appointed 
to the scholarship by the Committee of the Mendels- 


soln Fund, 
y order, J. GIMSON, Secretary. 
Tenterden-street, Hanover-square, 
May 20, 1856. 





MISS ELIZA HUGHES (R.A.M.), 


Soprano, 69, Great Queen-street, Lincoln’s-inn- 
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MADLLE. CAROLINE VALENTIN 


has the honour to announce that she will give a 
MATINEE MUSICALE at WILLIS'S-ROOMS, 
KING-STREET, SI’. JAMES’S, on WEDNESDAY, 
June 18, Vocalists: — Madame Emile Krall, from 
the Royal Opera, Dresden, Madille. Sedlatzek, Miss 
Coulli, M. Jules Lefort, and Signor Pisani. Instru- 
mentalists :—Violins: M. ,Sainton, M Kettenus; 
Violoncello, M. Paque; Harp, Mr. Boleyne Reeves; 
Piano, Herr Robert Goldbeck and Madile. Caroline 
Valentin. Conductors : Herr Wilhelm Ganz and Herr 
Lehmeyer.—Tickets, 10s. 6d., may be had of Madlle. 
Valentin, 6, Duke-street, Manchester-square, and of 
Messrs. Wessel and Co., 229, Regent-street- 





HERR ROBERT GOLDBECK’S 


EVENING CONCERT will take place on TUES* 
DAY, June 10, at the HANOVER. SQUARE 
ROOMS, under the patronage of his Grace the Duke 
of Wevonshire.  Vocalists:—Madame Rudersdorff, 
Miss E. Berry, Miss Broad, and Herr Von Osten, 
from Berlin. Instrumentalists: — Messrs. Haus- 
mann, Kettenus, Ries, Zerom. Conductors, Messrs. 
Aguilar, Schloesser, and Lehmeyer.—Tickets, 7s. ; 
Reserved Seats, 10s 6d; to be had of Herr Goldbeck, 
60, Upper Charles-street, Fitzroy-square ; the prin- 
cipal musicsellers ; and Messrs. Wessel and Co., 229, 
Regent-street. 





MR. VAN PRAAG begs to inform 


his Patrons, also Ladies and Gentlemen of the Musical 
Profession, that he continues the management of 
Concerts, Matinées, and Soirées, as well as the 
superintendence of bands, choruses, &c. Soliciting a 
continuance of the Patronage he has of late yeurs 
received, it will be his constant study to merit the 
same. : 

All communications addressed to Mr. Van Praag, at 
Mr. Brettell’s Printing-office, 25, Rupert-street, Hay- 
market, will receive immediate attention. S 








Theatrical Announcements. 
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THEATRE ROYAL, HAYMARKET. 


—Under the Management of Mr. Bucxstone.—On 
Monday, and during the week, SINGLE LIFE. After 
which, the Renowned Spanish Dancers Perea Nena, 
Manuel Perez, and a comeln® company of Spanish 
Coryphees, in-the Ballet Pantomime of EL GAM- 
BUSINO, or the Mexican Gold Seeker. To which 
will be added THE RIGHTS AND WRONGS OF 
WOMAN. Concluding, on Monday, ‘Tuesday, and 
Wednesday, with THE POSTMAN’S KNOCK; and 
on Thursday, Friday, and Saturday, with A DAY 
AFTER THE- WEDDING. — Stage-manager, Mr. 
CHIPPENDALE. 





ROYAL PRINCESS’S THEATRE. 


—Under the management of Mr. Coarntes KEAn.— 
Monday, and during the week, THE VICTOR VAN. 
QUISHED. After which, THE WINTER’S TALE. 
Leontes, Mr. C, Kean ; Hermione, Mrs. C. Kean. 





ASTLEY’S. , 


On Monday, and all the week, THE HORSE OF 
THE CAVERN; or, The Mounted Brigands of the 
Abruzzi. After which, the EQUESTRIAN ART in 
the ARENA—the Double Revolving Athlete, the 
German Brothers, &e. To conelude with THE 
FESTIVAL OF PEACE; or, Honour to the Brave. 








Musical Instruments, 


BISHOP AND STARR, ORGAN 


BUILDERS, .1, Lisson-grove South, have for Sale 
several excellent Second-hand Organs, which must be 
disposed of immediately, to make roomfor the erection 
of new work. Descriptions will be torwarded on ap- 
plication. 








Printed by Mortimer and Darsy, at 140 and 141 
Strand, in the Parish of St. Mary-le Strand, in. the 
County of Middlesex; and published by Joun 

, eee at 141, Strand, London.—Sarurpay, June 
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